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From the Editors
Nam

Debate takeover would’ve been too good
to be true. (I’ll include it as a high priority

always seemed to surprise most people

At the time of finishing this editorial, I’m
dying to get out of the house for a haircut
and stretch my legs to spice up my life
with some fashion. My style for most of my
life has been defined by the steady stream
of clothes I’d receive from my cousin in
Korea – we have similar proportions and
even the same shoe size – so up until
recently, I’d rarely shop for clothes. About
a week ago he got married and I tuned
in to a cute livestream. It was a novel
experience, and though my own wedding
– if I choose to have one – may be many
years away it got me thinking about what
style of wedding I’d want. I picture it in
autumn and if we’re shooting for the moon
here, a surprise performance by Carly Rae
Jepsen. Maybe a Cocteau Twins reunion.
In our final issue, you’ll find a slice of style
from the world of architecture to the world
of Gisborne in summertime. Whether it’s
through your wardrobe or your way of
doing things, we hope you can carve out
some space for expressing your own style.

in my handover notes). Take this chance

when I said I was the editor of Debate, I

to celebrate your wins, quietly or in style.

will be next year. I have just gotten an

You’re still here, and I think that’s great.

offer of study to do a Graduate Diploma

Screenwriting wisdom suggests that
endings are the most important. You can
stumble during the first act, wander about
in the second, but if it all comes together
in the third, it’s a job well done. Lucky
for us, life isn’t so linear or definitive. But,
there is something enticing about ending
on a bang. Maybe it’s because every
end signals something new. As this year
closes, a new year begins. There’s always
something to celebrate, and a Vesbar

4

However this past year unfolded for you,
I hope Debate made it a little easier with
a song, maybe even a laugh, or a new
perspective you hadn’t considered.
Ngā mihi nui,

Though I wasn’t a student this year, which

in Psychotherapy at AUT, so I will change
my role of staff to student. Instead of
being behind the scenes, I will become
the intended audience. I’ve forgotten
what it's like to be desperately behind in
readings, or handing in an assignment

Nam

with three minutes to spare. But I am

Alana

amazing, if you can suspend the stress for

It’s the final issue of Debate! Nam on

towards something, and gives you a

our daily phone call mentioned that
in a parallel universe we would be in
Standing Room ordering a round of
flat whites and preparing to print the
magazine. It’s a sad admission how much
I miss tiny joys like that.
Writing and editing for Debate has been
such a privilege. It’s been incredible to
feel like a part of something, and working
towards tangible results. It felt almost
too good to be true to write about nearly
any topic, and to use my power as Editor
to give myself the green light. Student

also so excited. Being a student can be
a second. It also shows you are working
future goal and vision. I am not looking
forward to the commute to North Shore
campus though, I thought those days
were behind me.
There are so many cogs that make
up a university, and end up creating a
meaningful or memorable experience for
a student. I hope that Debate was a cog
in your university journey this year, no
matter how big or small. Whether it be
a specific article which spoke to you, or
the horoscopes and word finds which
kept you entertained in a particularly dull
lecture. Maybe you saw your friend's work

Magazines are vital in a university. They

published and felt a rush of pride and

act as a voice, an outlet, and a place to

support, or you felt particularly seen by

zone out or vent. They can be used to

someone writing about their own lived

challenge the status quo, or question

experience. Whatever it may be, and

the happenings of a university, in all its

regardless of lockdown levels, Debate

mismanagement and bureaucracy.

will always be alive and kicking. 

Growing Pains
in the CBD
By Justin Hu (he/him)
If you're based on the city campus, there’s
no doubt that you’ve had to endure
the ceaseless sound of contractors
hammering or avoid tripping over another
pesky road cone.

What’s happening
right now and how?

the footpath. If you want to learn more

The newest changes would see most

year, then veteran council-watcher Simon

through traffic on Queen St diverted onto
Wakefield St and Mayoral Drive – the
streets facing the WT and WG buildings.

The sights and sounds of construction
seem to be everywhere – yet it's difficult
to understand what the end result of all of
this is meant to be.

This would mean most northbound cars

Last month, new plans for Queen St were
announced by Auckland Council. So,
what does more construction actually
mean for the future of the city centre?
Aside from more orange cones.

scooter users from pedestrians.

on Queen St could only enter through
crossroads northbound of Wellesley St.
There will also be new widened footpaths
on Queen St that will separate cycle and

These changes are happening now
because Auckland councillors voted in
2018 to reduce the number of cars on
Queen St, with the ultimate goal of turning
the street into a pedestrian-only public
space within the next decade, and the
potential of including on-street light rail.
It’s a project that has had broad support,

used 'plastic sticks' and cones to extend
about the tortured debate in the past
Wilson at the NZ Herald has you covered.
Zooming out, pedestrianising Queen St
is just one of several projects listed in
Auckland Council's ‘city centre masterplan’,
which proposes a 20-year long-term plan
for how the CBD will change.
All 22 listed projects have a focus on
making it easier to get around on foot,
on two wheels, or by public transport in
the city centre.
For students, one of the proposals
could see Symonds St changed into a
pedestrian and bus-only street – with
safer pedestrian crossings and new
continuous cycling lanes to Britomart.
AT is separately planning a new bus

but which faced fierce business opposition

interchange facility to alleviate bus

after temporary changes, made by AT,

congestion in the universities precinct.
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Another project underway will see parts
of Wellesley St converted into a bus-only
section between Albert St and Queen
St. In the past, AUT has voiced concerns
about the potential of Wellesley St
becoming entirely bus-only.
Linking many of these projects together
is the City Rail Link, which is by far the
largest and most expensive transport
project in Auckland’s history.
Contractors are currently digging a 3.5km
tunnel for trains directly underneath the
city centre, which when finished will
create Auckland’s first underground
train stations. Connecting Britomart to
Mt Eden, the tunnel joins the Western
Line directly to Britomart, resulting in a
doubling of the rail network’s capacity.
For city campus students at AUT, that
means a 400m walk from the new Aotea
station entrance on Wellesley Street to get
to campus. Train lines will also now run
through Britomart, instead of terminating
there, with another new underground
station on Karangahape Road.
However, construction on the project
won't be completed until 2024 and
in the meantime, it has significantly
disrupted business along the tunnel's
construction route.
Construction of the stations and tunnels
has resulted in the temporary closure of
several parts of Albert Street, sparking
controversy with local shop owners
who say the project is driving them
out of business.
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Stuff reported that at least six businesses
closed due to the construction, with
other owners traumatised by the effects
of the construction, some of whom
were on antidepressants. As a result,
the Government and Auckland Council
created a $12 million hardship fund last
month to compensate businesses for lost
business during construction.

Why though?
What was wrong
with getting around
the CBD before?
It’s all about space, and it’s the primary
factor that’s driving every change you
see. The CBD is simply running out of
space for more people to drive – as is
the rest of urban Auckland.
Stats NZ says Auckland's population is
predicted to grow to nearly two million
within a decade. With that, urban
planning experts have concluded that
it’s impossible to accommodate
that growth through more suburbs,
motorways and parking lots.
In the city centre alone, the area is now
home to more than 57,000 residents,
according to Auckland Council. That’s
more than the resident populations of
Taupō, Huntly, Kaitaia, and Queenstown
put together.
Instead, planners see a future where
many Aucklanders live in denser spaces
instead of further afield, and mostly travel

using public transport, cycling or walking –
while car usage per person would decline.
Some of this is already happening.
For example, the number of cars entering
the city centre at rush hour hasn’t grown
at all in the past twenty years. That’s
because buses and trains have absorbed
the extra 20,000 people who are getting
in with the help of new infrastructure
like Britomart Station in 2003 and the
Northern Busway in 2008.
At the end of it, the city’s politicians
hope that they’ll end up with a city centre
and an expansive city that’s truly fit for
purpose. But right now, it’s whether you
buy that they can do it – especially when
you’re still sitting in traffic because you
have no alternatives.
Consultation on Auckland Council’s
newest proposals for Queen Street
are open for submissions until
October 20th. 

AUTSA 2022
Executive Elected
By Justin Wong (he/him)
AUTSA has announced the results of the
2021 election.
Sara Yousef has been elected as AUTSA
President for 2022 and 2023 with 506
votes, defeating runner-up Ashley
Kirkness by 107 votes.
Michael Kanara came third with 153 votes,
with Jaskaran Singh fourth with 97.
Ms Yousef told Debate before the election
she wanted to have less invasive financial
assistance processes, and more support
for clubs from AUTSA to grow the student
association’s engagement.
Current Rainbow Affairs Officer Zina
Abu Ali is elected as Vice President
(Community) with a comfortable majority
of 172 over Alex Sun, who lost all three of
his contests in this election.
Nanako Ashley Yoshika-Watters will
represent the Culture and Society Faculty
at the AUTSA executive after defeating

incumbent Sophie Ratcliffe, who was
already elected uncontested as the
City’s Accommodation Officer.
Conor Thomas won the Design and
Creative Technologies Representative race
with a majority of 67 votes over Alex Sun.
Eloise Cameron Smith is the new City
Campus Representative after a closely
contested race saw her defeating Nanako
Ashley Yoshika-Watters by just nine votes.
Alex Sun came third with 163, and James
King-Turner, who has been automatically
elected as Mature Students Officer,
finished forth on 160 votes.
Harry Chen received 534 votes to become
the Rainbow Officer for 2021, 165 more
than incumbent Zina Abu Ali.
Incumbent Student Wellbeing Officer
Alana Rae has lost re-election, losing
to Tanvi Narayan by 32 votes. Sophie
Ratcliffe went third in the race, followed
by Nanako Ashley Yoshioka-Watters.

They will join current Design & Creative
Technologies Faculty Representative
Macauley Cunningham (next year’s
Vice President Academic), re-elected
Disabilities Affairs Officer Margaret
Fowlie Rastrick, Willy Ili (Pasifika Affairs
Officer), Aashish Kulkarni (International
Affairs’ Officer), and Khooshi Patel
(Accommodation Officer North) at the
2022 executive.
However, eight executive positions remain
vacant, including representatives for Māori
students, postgraduates, three faculties,
and two campuses.
AUTSA said the new executive can elect
a person at its discretion to fill any vacant
positions without an election.
Debate understands Ms Yousef has already
reached an agreement with individuals to
fill some of the vacant positions, including
the Business, Economics, and Law Faculty
Representative role. 

AUTSA 2021 election results
•

President
Sara Yousef

•

Mature Students Officer (*)
James King-Turner

•

Vice-President (Academic) (*)
Macauley Cunningham

•

Disabilities Officer (*)
Margaret Fowlie Rastrick

•

Vice-President (Community)
Zina Abu Ali

•

International Affairs Officer (*)
Aashish Kulkarni

•

Faculty of Culture & Society Rep
Nanako Ashley Yoshioka-Watters

•

Rainbow Officer
Harry Chen

•

Faculty of Design & Creative
Technologies Rep
Conor Thomas

•

•
•

City Campus Rep
Eloise Cameron Smith
Pasifika Affairs Officer (*)
Willy Ili

Vacant:
•

Faculty of Business, Economics
and Law Rep

•

Faculty of Health & Environmental
Sciences Rep

•

Te Ara Poutama Rep

•

North Campus Rep

Student Wellbeing Officer
Tanvi Narayan

•

South Campus Rep

•

Māori Affairs Officer

•

Accommodation Officer (City) (*)
Sophie Ratcliffe

•

Diversity Affairs Officer

•

Postgraduate Affairs Officer

•

Accommodation Officer (North) (*)
Khooshi Patel

(*) indicates uncontested elections
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bFM Swear-Ridden
Promo Receives
First Complaint
in 25 Years
By Justin Wong (he/him)
A long-running 95bFM promo featuring the
words “fuck-knuckles, cock, and piss” and
intended to rack up as many complaints
as possible, finally got its first one earlier
this year, before it was rejected by the
Broadcasting Standards Authority (BSA).
The promotion, which was written 25
years ago, acts as a broadcaster publicity
notice to remind listeners of the BSA’s
complaints process.
“At this radio station we do our utmost
to abide by the Broadcasting Standards
Authority and their rules and guidelines.
“If you seriously think we’ve crossed the line
on air, give us a call on 309 4831 and tell us
about it. We’ll be able to help you out and
tell you the procedure if you wish to make
a formal complaint to the Broadcasting
Standards Authority.
“Fuck-knuckles, cock and piss, balls.
Thank you.”
Listener Jeremy Evans complained to
the BSA in March, claiming it breached
the BSA’s standard of good taste and
decency, saying he found the words
“fuck-knuckles, cock and piss, balls”
offensive and he could “take no more”
after listening to it for three years.
“These are not just naughty words”, Evans
wrote in a complaint to the station, “they
create unpleasant mental images of a
sexual nature.
“Also, I find the word ‘fuck’ offensive when it
is used without any context, and especially
in combination with ‘knuckles’…
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“Further to this, I am of the opinion that
your announcement is antagonistic to the
BSA and its purpose. It seems to ‘raise
the finger’ at the BSA in what I see as a
juvenile attempt at humour.”
In her response, 95bFM’s Programme
Director Sarah Thomson said the
promo’s intent is far from being sexual
or challenging the BSA, as the offending
phrase is a “knowing wink” to listeners
and had been “part of the fabric of the
station”. The phrase had also been used
on a limited-edition T-shirt that became
best-selling merchandise.
“Most listeners find the words semiridiculous, silly even.
“Sadly, in this respect, you appear to be
outnumbered.”
The BSA did not uphold the complaint,
saying the promo was unlikely to
undermine community standards as
95bFM’s target audience is young adults
who are university students and the
words were used satirically instead of an
aggressive or sexually graphic manner.
The original promo was written in 1996
by former 95bFM Creative Director Bob
Kerrigan and copywriter Scott Kelly, voiced
by Jeremy Parkinson and only featured the
phrase “fuck-knuckles, cock and piss”. The
word “balls” was later added by Wallace
Chapman and Richard Larsen, with a new
version revoiced by Josh Hetherington.
Kerrigan, who was at 95bFM for six years
between 1993 and 1999, told Debate he
took it as a challenge to get as many
complaints as possible after being told by

station manager Suzanne McNicol, then
Wilson, that the BSA complaints promo is
“pretty straight” and the station needed to
“be serious about it”.
“She was in a sombre tone saying it was
the first serious ad that we have to do.
“I sort of said why don’t we just add ‘fuckknuckles, cock and piss’ at the end and
see what happens and we all cracked out
laughing.
“We used Jeremy Parkinson – he worked
for commercial radio and he had a
‘commercial radio’ voice and that’s how
it worked.”
95bFM has a creative policy that restricts
airing agency-created ads, and instead
creates or reworks them to suit its own
style. Advertisers are also warned the
station retains full control around all areas
of advertising.
The station once rejected $20,000
advertising revenue from Red Bull because
its “Red Bull gives you wings” brand didn’t
fit the policy and the company refused to
accept other creatives.
Kerrigan, who called the measures as a
“no-crap” policy to the NZ Herald in 2002,
said the BSA complaints promo was
written in a way to maintain the “bFM
sound”.
“At the time we were getting big brands like
Vodafone to advertise to the youth market
and we would not compromise – we had
to do it our way.
“We just wanted to push the boundaries
all the time.”
Kerrigan also said it felt good to create
history that is still ongoing, despite the
promo not achieving its purpose, having
failed to register a single complaint for
24 years.
“That ad has been the biggest failure of
my advertising career.”
Justin Wong is also a presenter of
the Wire programme on 95bFM. 

Are You
Vaccinated Against
Meningococcal
Disease?
By Alana McConnell (she/her)
Leading health experts are calling for
secondary schools to ensure students are
vaccinated for meningococcal disease in
light of the upcoming WHO guidelines.
New Zealand has one of the worst rates for
this disease globally, higher than Australia,
the United Kingdom, and 24 times higher
than the United States.1
One in ten patients who contract the
disease will die, even with medical care.
One in five survivors will have permanent
disabilities; like brain damage, amputated
limbs, and hearing loss.2
Meningococcal disease is an incredibly
serious bacterial disease, which can cause
meningitis, an infection of the membranes
that cover the brain, and septicaemia,
otherwise known as blood poisoning.3, 4
Though it can affect anyone, it’s most
common in children, teenagers, and
young adults. It’s been reported
that students in their first year of
tertiary education living in student
accommodation may be at higher risk.5
The disease is transmitted through close
contact with mucus from an infected

1

person, such as coughing, sneezing,
kissing, sharing eating or drinking utensils,
and toothbrushes. It is difficult to catch as
the bacteria doesn’t live outside the body
for very long.

“I didn't get Miwa vaccinated because I
didn't know there was one, and I don't think
many people would know that these
vaccinations are free for young people living
in close-living situations,” Chapman said.6

Associate Professor Helen PetousisHarris says the vaccination is necessary
to protect students heading to university
whose health may not be adequately
monitored in their new environment.

The new WHO strategy aims to eliminate
meningitis and reduce cases and deaths
that are vaccine preventable globally by
2030. The rate of meningococcal disease
is around three times higher in Pacific
people and two-fold higher in Māori.

Currently, students who are at private
boarding schools, university halls, and
those in military accommodation, or
prisons, can be immunised against some
strains for free. However, anyone leaving
school to head to the workforce, learn a
trade, or support family is not protected.
The Meningitis Foundation is calling on
the Government to widen access to
vaccines for all common forms of the
disease.
Paul Chapman lost his daughter Miwa to
meningitis in 2020 when she was flatting
at Canterbury University. He wants to
ensure as many young people get the
vaccine, which is free for people aged 13
to 25 in close-living situations.

Currently in New Zealand, there are more
vaccines funded on the NZ National
Immunisation Schedule to help protect
against the disease. These vaccines
are prescription medicine, so they are
recommended but not funded, apart from
the specific age bracket in close living
situations. 

Read more information about what
vaccines are available and if you fit
the eligibility criteria:
healthnavigator.org.nz/medicines/m/
meningococcal-vaccine/

https://surv.esr.cri.nz/PDF_surveillance/MeningococcalDisease/2018/MeningococcalDisease_wk49-502018.pdf

2 Thompson MJ, et al. Lancet 2006; 367(9508): 397–403
3 https://www.health.govt.nz/your-health/conditions-and-treatments/diseases-and-illnesses/meningococcal-disease-including-meningitis
4 https://www.cdc.gov/meningococcal/downloads/NCIRD-EMS-Report-2018.pdf
5 https://www.health.govt.nz/your-health/conditions-and-treatments/diseases-and-illnesses/meningococcal-disease-including-meningitis
6 https://www.nzherald.co.nz/nz/teenager-would-still-be-alive-if-she-had-known-about-meningococcal-vaccinations-father-believes/
R76YLHXMHGVEGAMH7N5G6JLATQ/
9
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NFTs Explained by
a Communications
Graduate
By Lizzy Carmine (she/her), illustrated by Yi Jong (she/her)

Editor's note: this article expresses the author’s views, and we
recommend readers also do their own research on this topic.
Usually when I hear the words “bitcoin” and
“investing” my eyes glaze over; the concept of things
I can’t physically use has always been difficult for me
to wrap my head around. Cryptocurrency, the stock
market, and shares in particular have been victim
to my uninterested mindset. Recently my friend told
me they made the equivalent of about $10,000 NZD
in cryptocurrency from selling a non-fungible token
(NFT). Then, I became intrigued.
This mysterious cyber dollar world has always been
a daunting idea to even think about. I think it’s
safe to assume I'm not the only person baffled by
the cryptocurrency realm. So with that being said,
welcome to my guide in understanding the NFT
kingdom! Here you will find a condensed introduction
to non-fungible tokens, backed by fact checked
and peer reviewed articles and investor advice from
business and investor news and social media.
Let’s start at the beginning with blockchain.
Bettina Warburg, co-founder of Animal Ventures
and a researcher of transformative technologies,
explained to me and 4 million others via a Wired
YouTube video1 the concept of blockchain, and this
is what I learnt.

1

Blockchain allows people to trade assets without
using an intermediary institution such as a bank.
Think of blockchain as a massive digital book that is
written in code. Every time a trade or transaction is
made and verified by blockchain participants, it gets
logged into this digital book that is stored across a
network of computers, completing the transaction.
Once logged, the data can not be deleted. Essentially,
blockchain is an always growing digital receipt of the
transaction history of blockchain users.
Are you still with me? Okay, good!
People are using blockchain because it
decentralises trade, and in doing so has the
potential to rewrite the rules of our economy.
How? Well, because it’s useful in wide scale digital
marketplaces and platforms when being used
for distance trading without authority institutions.
Illegal items can be sold on blockchain, such as
drugs, but mostly decentralisation takes away
power from big banks and spreads control across
blockchain users instead. So you’re probably
thinking “how can I trust blockchain users?” It’s
less about trusting the users and more about
trusting the technology. To ensure the authenticity

https://www.youtube.com/watch?v=hYip_Vuv8J0
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of buyers and products, the technology
has levels of self-identification for users to
attain through providing identity verifying
documents, like a passport.
How does blockchain relate to NFTs?
Blockchain is commonly associated with
bitcoin, and this is where cryptocurrency
and NFTs enter the chat. Bitcoin, if you’re
unfamiliar, is a popular digital currency
that has contributed hype towards
blockchain’s reputation of being a “get
rich quick platform”. Yes, blockchain
is used in the cryptocurrency realm,
however, if blockchain becomes a
mainstream trading platform it will just
make trading goods and services easier.
In summary, blockchain is a platform
that people use to trade assets such as
cryptocurrency. You can buy NFTs with
cryptocurrency, see where I’m going with
this? Cryptocurrency explanation time!
Jake Frankenfield created a peer-reviewed
explanation of cryptocurrency.2 Jake
explains cryptocurrency as a “digital
or virtual currency that is secured by
cryptography, which makes it nearly
impossible to counterfeit or double-spend.”
Cryptography is an “encryption technique”
that only the sender and receiver can view.
The point of cryptocurrency is that it has
no attachment to “central authority” and
therefore is “theoretically immune to
government interference or manipulation,”
says Jake.
There is an extensive list of different types
of cryptocurrency but currently the most
well-known include bitcoin, Ethereum,
Tether, Cardano, Binance Coin and XRP.
When I first heard of cryptocurrency I
didn’t understand why anyone would
want to invest money in digital coins that

you can’t use at your local café to buy
lunch. It made absolutely no sense to me
and seemed kind of sketchy.
The most logical cause of action
was to turn to “For Dummies” for help.
I needed things to be be explained on
the most basic level.3 Cryptocurrency
professionals Peter Kent and Tyler Bain
say, “Decentralization of cryptocurrency
is actually what makes it trustworthy.
In general, more decentralized
cryptocurrencies are likely to be more
stable and likelier to survive (long enough
for you to profit from mining) than
more centralized and less distributed
cryptocurrencies.”
To break that down further, as the owners
of cryptocurrency via blockchain rise, the
control is spread amongst more people.
Which opens up the social consensus
of the network and diversifies the
power, affecting how blockchain and
cryptocurrency are used.
Now that we have learnt about the
foundations that allow NFTs to be bought
and sold, it is time to get into the thick of it.
In Kara Murphy’s article “NFTs: What
They Are And How They Will Impact
Photography'', Kara explains NFTs in
relation to photographers, which makes
understanding NFTs way easier for me
personally.4
Kara explains that a non-fungible token
is a “unique digital asset that lives
on blockchain technology.” NFTs are
“unique and cannot be replaced” unlike
cryptocurrency. NFTs “prove ownership”
and in relation to photographers, this
prevents their images from getting copied
or stolen. It’s important to know that NFTs
are not limited to photos and can prove
ownership of animations, music clips,
event tickets, and videos to name a few.

The crazy thing about NFTs is that they are
commonly being bought with Ethereum
or ETH, which when converted to NZD
can be in the thousands depending on
the market. Currently, on the 28th of
September 2021, 1 ETH is worth $4,267.52,
so an artist who sells their artwork for 3
ETH has cracked it!5
You’re probably wondering why people are
spending so much money on digital files;
I was dumbfounded at first too. However,
upon opening up the Foundation app6
I discovered an endless realm of auctions
from scenic photography to digital
animations. It's literally a whole new world.
Developers of the NFT platforms that
showcase digital files encourage artists
to use the platform through buying their
artwork to ultimately boost platform usage.
Collectors, however, also support artists
in the hopes of re-selling that one-of-akind NFT for a profit. Every time an NFT is
re-sold the original artist gets a profit of
10% too!
And the communication centre used
to bring the NFT community together?
Twitter.
Search #nftcommunity on Twitter and
you will find NFT buyers and sellers
communicating via retweets, likes, and
comments. As an artist, networking with
collectors is essential to selling your art
work; it just happens in 150 characters
or less.
At this point, the NFT/cryptocurrency
world seems pretty dreamy, right! Well
here’s the catch.
“Non-fungible tokens (NFTs), are at least
partially responsible for the millions
of tons of planet-heating carbon
dioxide emissions generated by the
cryptocurrencies used to buy and sell
them,” reports Justine Calma.

2 https://www.investopedia.com/terms/c/cryptocurrency.asp
3 https://www.dummies.com/personal-finance/investing/decentralization-of-cryptocurrency-is-a-good-thing/
4 https://www.dpreview.com/articles/8170416871/nfts-what-they-are-and-how-they-will-impact-photography?fbclid=IwAR2J_
ftY4k1h7avwym9oWVr0tOMDDQ-PtcNPyVnZX0z0TRA9uv5F87I7zJs
5 https://exchangerate.guru/eth/usd/1/
6 https://foundation.app/
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Science reporter Justine Calma wrote an
article titled “The Climate Controversy
Swirling Around NFTs”, in which she
explains the effects of crypto art on the
planet.7
The issue is, Ethereum is “incredibly
energy hungry”. There is no institution
security overseeing transactions; many
popular cryptocurrencies have systems
that “force people to solve complex
puzzles using energy-guzzling machines,”

about the economic possibilities of
cryptocurrency in everyday living feels
exciting, but also very distant. Could
cryptocurrency create a fairer way for
the world to trade, without individual
countries’ currency separating us all?
Obviously it’s a very privileged mindset
to assume that everyone in the world
has access to the digital platforms they
would need, but it’s an interesting idea
to think about. 

says Calma.
The negative environmental impact is
“energy inefficient on purpose” because
it’s expensive to use excessive amounts
of energy and therefore is a preventive
measure to avoid interference of the ledger.
Ethereum owners are hopeful that
Ethereum’s promise to rapidly reduce
their environmental impact by switching
to the “proof-of-stake model” will come
to fruition in the near future. This model
allows users to “lock up some of their own
cryptocurrency tokens in the network to
“prove” they’ve got a “stake” in keeping
the ledger accurate” rather than paying for
“huge amounts of electricity to enter the
game,” says Justine.

The final opinion:
The opportunity for artists to create freely
without the pressure to please social
media algorithms, and be open to new
audiences who are solely interested in
buying art is a very positive aspect of
NFTs. Especially in a world where the
COVID-19 pandemic restricts in-person
interactions.
NFTs feel really liberating, taking the
“control” from a few powerful people
and spreading it amongst the NFT
community. Conversations in my flat

7 https://www.theverge.
com/2021/3/15/22328203/nft-cryptoartethereum-blockchain-climate-change
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Mirror,
Mirror
By Lucy Wormald (she/her)
Getting ready before going out for an
evening is a hallowed sort of time. It is
a space lit by possibility, charged with
anticipation and giddiness. The evening
stretches before you like a broad river.
The day been is always tedious with work
and errands but now a gladness settles
around you. There will be a fraught
evaluation of your wardrobe, visions of
your imminent glamour, music, singing,
willful prophecies of the night ahead, a
floor mole-hilled with discarded outfits.
A glorious portrait of self-curation.
For many, getting ready to go out is
a contender for the best part of the
night. There is a joy to the process
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kindled by the act of celebration it
foreshadows. Though what it means to
get ready changes as one grows and
passes through the phases of youth, the
moments in which we style ourselves are
valuable to our sense of self. Talking to
a friend on the phone, she shared how
much she loves getting ready by herself
before going out. The ceremony of it,
the promise. It is a pause, a consideration,
before setting off. She told me how
palpable the lack of observation feels
during this time. It is a rare space void
of facade and judgement.
There is something extremely intimate
and vulnerable about the process of
deliberation and transformation that
occurs before going out. The time spent

alone with your own anatomy, with the
geography of your face. The way you
look when you are bare-skinned and
stark. The way you look when you are
bejewelled and adorned. And how each
state makes you feel. Both reveal a truth,
a shade of who you are and who you want
to be. Sometimes they are contradictory,
sometimes complementary. The only
witness to this shape-shifting is your mirror.
And so the mirror stands before you.
In its presence you are both truly alone
with yourself and yet your reflection
is also somehow a visitor; a record, a
confidant, an informant, a wish. Isn’t it
strange how you and your reflection are
one and the same, and yet can be so very
independent? The two do not always
converge seamlessly. Your reflection can
be fickle, capricious, not always what you
thought. And in this duality there exists
no third-party to confirm where the truth
may lie. How curious that we can only
ever see ourselves through reflection. An
image cast. What game is this? To never
quite tell with utmost certainty who you
are? As you twist and turn and squint and
try to truly see, you can never be sure. This
is both exhilarating and terrifying. As is our
human nature, ever sweet in its innocent
belief we can always control, we try to
govern and shape this uncertainty.
I always feel weightless while getting
ready, an apparition anchored to a body.
The borders of oneself are opened and the
mirror and I are alone to negotiate who
I am. Sometimes this process is messy.
When my reflection refuses to yield to what

I wish to be, my perception of myself is
confronted. What I thought I knew about
myself is assaulted and banished. And
I am left with a reality often a little less
cool, my foibles a little more exposed, than
what I had hoped for. Other times, it is an
exercise rich with self-determination as I
mould myself into who I want to be. I try on
different outfits, sweeping my hair this way
and that. I comb and tweeze and powder
away at the canvas of my body. I listen
to Stevie Nicks or Weyes Blood, hoping
their songs will elicit in me the same selfassured force I admire in them. It is a ritual
of both re-familiarising with, and creating,
myself until eventually I am looking at a
reflection that ties all the ideals I have for
myself and all the facets I know about
myself together.
Seeing yourself is a fragile project. During
this time we are often on the threshold of
who we think we are, and who we want to
be. Often, we are not fully conscious we
are in this liminal space, preparing to be
seen by both the world and ourselves. Few
people see us there, caught in a spotlight,
half-formed. In these moments I am
strangely both extremely critical of what I
see and at my most tender towards myself.
Perhaps it is the process of getting
ready itself that reveals who we are.
The decision to wear yellow. A beret,
your constant companion. The decking of
one’s ears with the hoops. These things
both beget and reveal a slice of who
you are. You can be seen in the way you
apply lipstick or button your collar. In your
choice of rings, what they mean, what

they don’t. The taking care of scars,
the covering of body parts you do not
like, the delicious exhibition of those
you do all render a part of who you are.
In the smaller gestures we can see in
greater clarity than that offered by our
thoughts and our image in the mirror.
An attentiveness to these gestures, the
body, the beauty codes you interpret,
the choice of clothing, the way you
take care of yourself are all informed by
your experiences, your histories, your
interests, your beliefs, and feed in to
who you are. This material extension of
identity and the ritual of pulling all of
this together and leaving for the night
is a way of making you feel like yourself,
and being okay with what that looks
like. In his novel Diary, Chuck Palahniuk
says “Your handwriting. The way you
walk. Which china pattern you choose.
It's all giving you away. Everything you
do shows your hand. Everything is a
self-portrait. Everything is a diary.” In
my mind, getting ready to go out, how
you style yourself, how you see yourself,
how you want to be seen, is another
iteration of Palahniuk’s sentiment. The
way we curate ourselves and perceive
our reflection reveals to ourselves, most
clearly, who we are. 
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Architecture
and Style
By David Williams (he/him)

We encounter countless buildings throughout our life, each
with its own style and a team of architects who made it possible.
David Williams examines what inspired the designs of yesterday
and what factors will shape the buildings of tomorrow.
Frank Lloyd Wright said “the mother art
is architecture. Without an architecture
of our own, we have no soul of our own
civilisation.” Architecture is the art and
technique of designing a building; each
building has a different style with its own
unique characteristics. And much like other
arts, and culture itself, we can observe
how architectural styles have evolved.
Religion has inspired numerous
architectural styles. While the design
of the building varies, the common
characteristics of each place of
worship is a prominent presence and
large interior space for worshippers
to gather. Other styles were marked
by technological and engineering
advancements. When the Roman Empire
set up their villages and towns, they built
aqueducts to bring water on cementlined channels with a slight downward
slope into the cities for baths, fountains,
and latrines.
Some styles were inspired by an
architectural style from centuries before.
Neo-classical and gothic revival were
the dominant architectural styles of
the 18th and 19th centuries. They took
their inspirations from the classical

16

architecture style of the ancient Greeks
and the gothic styles of the 12th to 16th
centuries. The reaction against the overtly
decorative styles of the previous few
centuries is what inspired modernism.
Encompassing the famous sub-genres
of Bauhaus and the international style,
modernism emphasised that “less is
more”. Modernist architects focus on the
functionality of the building rather than
what it looks like.
But what motivates an architect’s design
choice today?
Architectural graduate Clare says that
after they have seen the client brief and
assessed the site, the rest of the design
process is up to the architects. “Initial plans
go through numerous stages of refinement,
and we don't fully start to look at the overall
volume until some sort of internal plan and
site plan has been created.”
Inspiration can come from anywhere.
“Pinterest is actually a great place to
start if you have an overall theme of what
the building is to be like.” Her favourite
architect is Peter Zumthor. “I've always
loved his work, and the way he uses
atmosphere to generate emotion. For me,

For me, emotional
experiences are the
ones that I remember
the most so I'd love
to be able to be in a
place that I don't just
remember for the way
it looks, but for the
way I felt in it too.
emotional experiences are the ones that I
remember the most so I'd love to be able
to be in a place that I don't just remember
for the way it looks, but for the way I felt
in it too.”
A key factor that helps architectural styles
evolve is the context in which they find
themselves being designed and built.
One issue that will shape the design and
construction of buildings in the future will
be climate change. Buildings, both in their
construction and operation, are major
contributors to global CO2 emissions.
According to Architecture 2030, a nonprofit group geared towards transforming

“Te Kura Whare is an
example of the Tūhoe
connection with Te Urewera
– nature. The disciplines
and standards that emanate
from nature to shape our
people are brought to life
in our Living Building,”

the sustainability of the building industry,
buildings generate nearly 40% of annual
global CO2 emissions – 11% of that being
building materials and construction.
We are all, regardless of where we live,
going to bear the brunt of climate change.
According to the Intergovernmental Panel
on Climate Change, the world is getting
warmer faster than it should, and that will
have drastic effects on our atmosphere
and environment. We have already seen
the kinds of impacts it is having on the
world. In June and July this year, Canada
and the North-western United States
went through a crippling heatwave, with
British Columbia recording a temperature
of 49.6˚C on the 29th of June. In New
Zealand, Westport recorded record flood
levels, forcing thousands of residents to
evacuate. These events are only going to
get worse.
But, the architecture industry is
beginning to change. Structures
designed to bear the brunt of climate
change and be more energy-efficient
are gaining prominence. Earlier this
year, in response to criticism, Te Kāhui
Whaihanga/The New Zealand Institute of
Architects stated “We agree that climate

1

change and sustainability, alongside
health and safety and our obligations
under Te Tiriti o Waitangi, are some of
the most urgent issues of our time, and
that a high level of competency in these
areas must be maintained by architects
throughout their careers.”
Clare says that architects are always
looking years ahead to see how their
designs will help lessen the impacts of
climate change. “When an architect's
main focus is climate change and
sustainability, the main things they will
consider is how a building will adapt to
its environment – passive ventilation and
technology allows for parts of a building
to change under different circumstances.
This is known as a ‘living building’.’”
The best example of a living building
in New Zealand is Te Kura Whare, the
headquarters of Ngāi Tūhoe. Located
in Tāneatua, an hour and a half outside
of Tauranga, the building first opened
in 2014 and has gone on to receive
worldwide recognition for its sustainable
and environmentally friendly architecture.
It is net zero for energy and water. 100%
of the water they use is collected and
treated on site and all of their electricity

comes from the 357 solar panels
attached to their roofs.
In 2017, Te Kura Whare was officially
certified as a living building by the
International Living Future Institute, a
non-profit organisation who is working
to create an ecologically minded world
through buildings, products, and
communities. Kirsti Luke, CEO of Tūhoe
Te Uru Taumatua, said “Te Kura Whare
is an example of the Tūhoe connection
with Te Urewera – nature. The disciplines
and standards that emanate from nature
to shape our people are brought to life in
our Living Building.”1
Style can be influenced by anything.
Architects throughout history have
designed their buildings according
to religion, material advancements,
historical, and even personal inspirations.
But, the biggest outside influence that
humanity will face in the next 50 years
will be climate change. As Clare told me,
“The future is determined by what we do
with it currently.” We must learn to live,
design, and build within our means and
not treat the world like an endless supply
of resources. We must build a better
world for those to come. 

https://architecturenow.co.nz/articles/leave-no-footprint-te-kura-whare-awarded-living-building-challenge-certification/
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an ensemble of glorious moments of time
intersecting. I somehow remain surprised
at how many faces of our family I see in
hers. As Mum gathers our bags I move
towards our matriarch. The grass she
moves across is greener than a traffic light
and I imagine my cousins will be sprawled
upon it shortly. As if on a trampoline, we
bounce on the spongy summer earth
towards each other. The afternoon rays of
this East Coast sun strike what bare skin
it can find and finally, we are home.
I have always known summers like this,
where the air is salty and the pavement
wet with used beach towels. Summers

Summers at
Nanny’s House

where the hours are found lounging
around on lazy boy chairs watching
reruns of Coronation Street or The Chase
on TV. This slow season at Nanny’s is my
favourite of the year. It's long drives and
falling asleep in the backseat after a day
of swimming. It's jam-packed sandwiches
of the week's leftovers and 1 litre bottles

By Briar Pomana (she/her)
When Mum and I arrive in Gisborne, the
town's pothole-ridden roads are the first
to greet us. We've come from Auckland
and can immediately sense how time has
slowed as we pass two heavily muddied
tractors half on the road, half in the water
drains. The paddocks and pastures we
pass are littered with oranges and sweet
summer fruits, their scents reminding
us of home. Signs with chalk prices in
childlike fonts sit quaintly by homemade
letterboxes. We tell each other that at
the next sign, we'll stop, and we do so
outside of a tidy cottage fenced off by
roses and guarded by a pet goat.
My Nanny’s house is across the bridge
and on the same street as the weekly
Sunday market. Gisborne is a fruit
bowl of produce so the bustle of the
market has packed out the street with
parked cars. Manoeuvering past kids
on pushbikes and Māori women in
homemade harakeke hats, we finally pull
into my Nanny's long gravel driveway.
Arriving, we wait a few minutes to stretch
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our legs. Nanny's car park operates dually
as a clothesline so there are makeshift
rows of wire strung from side to side.
Nanny invented this herself for when
the weather is sour and not forgiving
of a freshly washed sheet. Opening our
car doors, my head gets lost in a pair of
dangly jeans. Next to it, there is a plastic
bag with what looks like more clothes. In
the distance we hear Nanny yoohooing
out the sliding door, bustling to greet us.
She tells us not to mind the clothes in the
line, they belong to a cousin that was due
to pick them up in the next hour or so.

of juice. It's being put in a trance by the

Finally, my Nanny emerges like a tūī bird
in the sun. As always, she is wearing her
home clothes: a cotton T-shirt she's had
for donkey's years and ankle-grazing
lime green pants she picked up from the
hospice last week. Both are in pristine
condition. Her hair is brushed back so as
to not cover her eyes; the wavy strands are
wispy and white like a floated feather. My
Nanny loves a good pair of scuffs, so she’s
wearing her ROXY pair she bought from
Rebel Sport last summer. Her style, even in
this instance, is impeccable. My Nanny is

Street. These days round themselves off

way the curtains are sucked in and out
as you lay for a nap on your Nanny's bed.
Summers in Gisborne sit somewhere
in between a good cup of tea and the
first BBQ of the year. Hanging togs on a
neighbour’s washing line, from the side
view mirrors of a car, or in the bathroom
are all common practices. Living slow is
how we best drink in what little time we
can all be together. Going back to Gisborne
for summer at my Nanny's house always
leaves us feening for a game of cards
and a parcel of fish n chips from London
with the final of afternoon swims in an
ocean that feels like bathwater and an
unbroken mandarin peel. As it comes to
an end, Mum and I wallow in the shallows
together, chatting of the significance of
our summer lifestyle in Gisborne. To live
in this slowness is to live for the everyday
moments that often get left behind. Mum
and I cast our eyes out to where the
ocean meets the sky and I wonder to
myself why we ever decided to leave this
place in the first place. 

2021
Song Round-up:
Points for Style
By Nam Woon Kim (he/him)

The year isn’t over yet but with Debate wrapping up, I wanted to run
through some of the coolest music from this year that highlights the
wealth of styles on offer you should try. Check out the list below, or
dive straight into the playlist so when someone next asks what you
listen to, you can say “everything” and almost mean it.
Songs of 2021, a Debate playlist

White Ceiling
by Parannoul

Dancing Away
In Tears by Yola

As I’ve written plenty about music in

Crying in the club, but make it vintage.

Debate this year I wanted to avoid this

I’m not the biggest fan of sad music that

list being a rehash of what I’ve already

sounds sad, if that makes sense. This is

covered. But, I’ll make an exception for

why I love Yola’s bittersweet soul anthem,

this track. ‘White Ceiling’ is the noise rock

a forward-thinking homage to the pop

anthem for our times and our generation.

music of the 70s. So swap that rain cloud

Over ten minutes, it scrunches up, tears

over your head for a disco ball, and sing

open, and tosses out every emotion

along as she bids farewell to the ones

we’ve had to process in the interior

that got away.

of our minds and our rooms over the
past few years staring at white ceilings,
feeling powerless while the world outside
continues to crumble. Was it always like

Lekki Aiah Freeway
by Emeka Ogboh

this? Were we lied to? Parannoul takes his

The musical tradition of styles like IDM and

wall-of-sound approach to the extreme

ambient intersect with field recordings

on this track with an extended outro

taken from Lagos on ‘Lekki Aiah Freeway’.

made up of a vignette of samples from

Emeka Ogboh is the Berlin-based,

the movies and shows that inspired him,

Nigerian sound and installation artist

from alarms going off to kids shouting at

responsible for this hypnotic song which

each other. It’s loud, it’s defiant, and it’s a

sets the tone and pace for his album

little bit inspiring.

Beyond The Yellow Haze. Layers of rhythm
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anchor this portrait of a city without ever
becoming overwhelming for the listener.
Anyone with an interest in experimental
music should give this a try.

Chicharonnes
featuring Quelle
Chris, by Armand
Hammer
What better name for a song about cops
than a dish made from fried pork belly.
Hip hop has always been an essential
voice for challenging the police, but few
songs are as thorough in its indictment
of police not only as an institution,
but across all dimensions including
our internalised carceral mindset and
punitive values we may hold. With an
ominous, downtempo beat from The
Alchemist, ‘Chicharronnes’ embodies
the cover of Armand Hammer’s Haram
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the best as we continue our descent
into that which is taboo in the U.S.A.
Quelle Chris’s feature is excellent too;
equal parts playful and threatening, as
it is unimpressed, he catalogues the
shortcomings of modern American
politics. For a group that tends to favour
dense, abstract lyricism, ‘Chicharronnes’
shows that Armand Hammer is just as
capable of putting a song together where
every line is a mic-drop. “I never bought
in, so when it go left, it’s no loss,” indeed.

S.E. Gang featuring
Westside Gunn and
Benny the Butcher, by
Conway the Machine
Even under the boot of the modern music
industry, the artistry of hip hop music
continues to thrive, and holding up the
pillar of boombap through gangster rap
is the Buffalo collective Griselda. Often
operating solo, it’s always worth looking
forward to the tracks where the three

 esitos, cuídate
b
by Princesa Alba

rappers at the centre of Griselda’s success

Just when I thought I was going to exit
the year without having a pop album
to obsess over, I found Princesa Alba’s
debut, which kicks off with this gem of
a song. With a beat that took notes from
the early 2000s, this dance-pop bop from
Chile is an unapologetic, good time.

the Machine, and Benny the Butcher do

come together. Over a cinematic electric
guitar sample, Westside Gunn, Conway
what they do best by sharing bars about
their exploits in-between some of the
catchiest ad libs in the game right now.
Simply put, ‘S.E. Gang’ is a victory lap
from a group that wants you to know
there’s only more to come.

You Can’t Expect
The Cars To Stop
If You Haven’t
Pressed The Button
by India Jordan

the crowd that calls anything slightly
experimental and catchy ‘hyperpop’, a
necessary sacrifice for any autotuneloving artist trying to find their target
audience in the 2020s. Between the
chopped and screwed beat-switch that
announces Tei’s entrancing outro, to AP’s

It may be some time before we hit the

musings about relationships, bb gurl put

dance floor again, but don’t let that stop

together a banger that deserves more

you from taking this song with you on

love and then some.

your next walk or adding it to your cardio
playlist because this is a song for moving.
The premise of the song is simple: refer
to the song title, and Jordan plays with
that feeling of tensely waiting your turn
and the motion of the cars going past
by attaching a sample of a pedestrian
crossing signal to a delightfully
percussive beat. Waiting at the lights
can sometimes feel like a chore, but that
doesn’t mean it can’t be fun. Extracting
joy from the mundane, ‘You Can’t
Expect…’ is an understated hit of energy.

family ties featuring
Kendrick Lamar
by Baby Keem
Baby Keem’s album came and went,
but at least we got this single out of it.
Everyone tends to focus on Kendrick’s

Zari by Jaubi,
Latarnik,
Tenderlonious
Picking a song to highlight from Jaubi’s
album Nafs at Peace was challenging –
each track shows a different face of the
musical blend they’re working with.
Mixing jazz with Hindustani classical
music, this group from Pakistan always
feels like they’re in complete control
without appearing rigid and inflexible, either.
Even as a layperson to the genres they’re
primarily drawing from here, I found plenty
to enjoy. On the penultimate track ‘Zari’, a
gentle flute line from Tenderlonious makes
way for a genuinely fun melody that’s
stretched out over a sarangi solo.

contribution, and not wrongly so, but

ALLTIME by VINXEN

it’s Keem’s song through and through.

99 times out of 100, rock and mumble

Starting with a staggered delivery that
switches up while finding a new pocket
each time, ‘family ties’ is Keem at his best
as a rapper – the rare song where you
have no idea where it’s going in the best
way possible on your first listen while also
being stubbornly replayable.

Msn Ur Luv (Club Mix)
featuring AP, Tei, by
bb gurl

rap would be a recipe for disaster. This
is the 1/100. I’m not sure why this song
works so well, but full credit to VINXEN
for demonstrating how to make the most
of a song which seamlessly switches
between a trap beat and a rock drum
pattern. Mumble rap is one of modern
music’s biggest scapegoats, and songs
like these prove that the problem isn’t in
any one technique or style, but how you
use it. Much like how autotune is effective,
or not, depending on the artist, VINXEN

Music nerds and tastemakers need to

finds a way to make his style of rapping

step up their game because it is a crime

incomprehensibly compelling. 

that a song this well-polished and wellmade has gone under the radar. At the
very least it should have been a hit with
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Reviews
By Alana McConnell (she/her)

‘That Funny Feeling’ goes perfectly
with Phoebe’s voice and the simplistic
production of an acoustic guitar. The
lyrics being the main point of attention,
as Burnham intended originally. Burnham
and Bridgers can be connected in the
sense of shared worldviews, which takes
place in the shared space between
oftentimes depressive realism and
absurdist humour. The comments on
Bandcamp sum this cover up perfectly.
As a Bandcamp supporter said,
“simultaneously broke me and saved me”
and as my dad echoed, “I’ve never been
this happy to feel so sad”.

Phoebe Bridgers –
That Funny Feeling1
On first listen, if unfamiliar with Bo
Burnham, one may not realise this
song isn’t a classic Phoebe Bridger’s
original. Lyrics like “Reading Pornhub's
terms of service, going for a drive” and
“Googling derealization, hating what
you find” both could easily be a part of
Phoebe’s trademark lyrics, in all their
searing honesty and mild morbidity
exposed in everyday acts. Originally sung
by Burnham as part of his most recent
special Inside, Phoebe showcased a
live performance of the song as part of
her current tour, as well as dueting with
Burnham himself at Largos.
The tune was transformed from casual
concert cover to studio version up on
Bandcamp, with 100% of the proceeds
going directly to the Texas Abortion
Funds, being split evenly across a number
of organisations such as the Lilith Fund,
and the Whole Woman’s Health Alliance.
She dedicated the song to Greg Abbott,
Texas Governor, who signed the Texas
Heartbeat Act into law on May 19th 2021.

1
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High Maintenance
HBO 2012 – 2020
I’m a sucker for an anthology series.
Every episode is its own little stand alone
universe, painting a picture in a time limit.
It’s also refreshing and avoids the risk of
becoming stale. You get to experience the
inner lives of multiple different characters,
even if just for a short while. The writers
don’t have the luxury of extending the
storyline throughout multiple episodes, so
they work with what they’ve got, resulting
in an episode which can hold its own.
With a backdrop of New York City, High
Maintenance works best as an anthology
series, set in a bustling city which is

bursting with life. The common thread
throughout the episodes is an anonymous
man known simply as The Guy, who sells
and delivers weed around the city on his
bike. Episodes focus on different clients
of The Guy, or those who intersect in his
journey, whether it be the man who works
at the bodega, or a neighbour who passes
The Guy in the hall when he’s making
his delivery to the place next door. One
episode was entirely from the perspective
of a dog who falls in love with his dog
walker.
High Maintenance first aired on Vimeo in
2012, created by couple Ben Sinclair and
Katja Blichfeld, and after six seasons HBO
picked it up, running for a further four. On
Vimeo the creators were free from time
constraints or production expectations
with episodes running from 5 to 20
minutes. Each episode shines a light on
everyday people and their environment,
community, and subculture. The Guy acts
as a conduit for us as audience members
to be voyeurs to these characters, and
more broadly, into the human condition.
This is undeniably a great lockdown
show because it's highly watchable, filled
with humour, lightheartedness, but also
thought-provoking musings and off-beat
representations. It’s one of those shows
which you will also keep going back to,
noticing more and more nuances. I can’t
put it better than Adesola Thomas for
Paste who wrote “the combination of The
Guy’s non-judgmental countenance, the
resting of the audience’s collective chin
upon his shoulder, and the ephemerality
of our encounters with his patrons give
the audience enough time to witness a
character’s personhood—to hook into
a fear of theirs, an inconvenience of
their day, and then say ‘thank you and
farewell’ as they disappear from the show
as innocuously as the weed smoke that
wafts out of their mouths.” 

https://phoebebridgers.bandcamp.com/track/that-funny-feeling-2?fbclid=IwAR3r2-oR6GmfC5SMOWGn0Bcj8_GM6mSD_
NoDlhJIaiDS_oDfb6ItjM2zpCc

Bright, Breathless,
and 3D: an Interview
with Smurgy
By Alana McConnell (she/her)

Debate interviewed Smurgy, an artist based in Tāmaki Makaurau,
hailing from Ōtautahi. We talked about his creative process in all
of its anxiety and frenetic energy, his future plans, and what he’s
been listening to over lockdown.

What made you
want to become a
musician?

What does your
creative process
consist of?

What music have you
been listening to over
lockdown?

Throughout my life, music has always been
my escape: a place where I feel understood,
and an endless world to explore and
experience. Right now becoming a musician
also feels like a way to escape – a way to
escape how frightfully normal life feels
sometimes and enter a space where I get to
make my own rules.

Hours of anxiety in my room wondering
if I’ll ever figure out how to write a song
again, mixed in with generous helpings of
inspiration, impressions, trial-and-error,
distracted phone scrolling, and laserbeam focus. It’s a bumpy ride full of highs
and lows, but I love it.

I’ve been enjoying a ton of R&B: Daniel
Caesar, Lou Val, and Moses Sumney to
name a few! Lockdown has also provided
more time to listen to whole records – one
that shattered my brain and eardrums
recently was Double Negative by Low.
If you decide to board that rollercoaster
please take a good pair of headphones
with you!

What are some goals
you have for the next
few years to come?
In the next few years I want to take
everything to a higher place of artistry.
I haven’t been in the music game long so I
have a million things to learn, and because
I produce and record everything myself
there’s an endless spiral of YouTube tutorials
waiting for me! I want to tour extensively
soon and release a LOT of new music over
the next while. I'm also interested in meeting
and collaborating with more musicians and
artists! I’m just brimming with ideas across
disciplines: songwriting, composing for
video, design, photography, animation.
You name it – I want to be involved.

How does being
an artist based in
Aotearoa influence
you?
I feel fortunate to have grown up here
in beautiful Aotearoa. There are a lot
of elements at play that make this a
special place to evolve. Always being a
stone's throw from some of the world’s
most breath-taking vistas, spending life
surrounded by a community of the most
kind hearted and supportive people, and
having the opportunity to participate
in Aotearoa’s unique musical wairua.
Our local creative spark feels to me like
a mixture of fierce uniqueness, and a
dedication to the DIY ethos. Finding your
way forward with whatever material you
discover around you.

What’s the best
advice you’ve
ever been given
musically?
Make it fun!

What’s next for you?
Next up I’m releasing some songs into
the stratosphere that I’m beyond excited
to share. I’m proud of the mahi and
collaboration that has brought them to
life – it’ll be a whole new chapter for
my sound. I also have a live show in
development... can’t wait to get it started
when we have this virus under control!
Ngā mihi nui Debate, thank you so much
for having me!
Smurgy 
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H o ro s
By Naomii Seah (she/her)

Libra (Sep 23 – Oct 23)

Capricorn (Dec 22 – Jan 19)

Libra season continues strong, and your selfconfidence is rising. You’re invincible, you’re
amazing, you’re confident, you’re decisive,
you’re girl-bossing, gate-keeping and gaslighting…. Uh wait, maybe take some time
to listen to those around you. Others have
valuable opinions too.

You’re feeling burnt-out, Capricorn, but this
season is the season of change, growth
and renewal. With the Moon coming into
Aries, you’re learning to respect your own
boundaries, and listen to your own needs.
Kia Kaha!

Your fortnightly fashion faux pas:
Headphones and big ass sunnies.
Block out the haters

Your fortnightly fashion faux pas:
JanSports

Scorpio (Oct 24 – Nov 21)

Aquarius (Jan 20 – Feb 18)

Scorpio, you’re looking sexy this season!
And for good reason: you’re calm, confident,
collected, and stylin’. Unfortunately, an
unwelcome side-effect is having to beat off
your admirers with a stick – stay focused on
you, boo.

Things are becoming clear for you, Aquarius.
For example, it’s clear that everyone needs to
leave you the fuck alone. You’re laser focused
on your goals, and nothing will stop you!
Your fortnightly fashion faux pas:
3D glasses with the lenses popped out

Your fortnightly fashion faux pas:
Bedazzled thongs

Sagittarius (Nov 22 – Dec 21)

Pisces (Feb 19 – Mar 20)

Someone’s been making trouble, Sag. Is it you?
Are you the toxic one? Haha idk is it? Either
way, it’s time to rethink how you’re treating
those around you. Go back to your roots.
Spend some time watching 80s blockbusters
with your nearest father figure, okay.

Your emotional side has been getting the
better of you, Pisces. This season, that’s all
changing. A strong mood of self-reflection
will make all clear in time. Stand in the
shower for that extra 10 minutes, go on.

Your fortnightly fashion faux pas:
Socks and sandals
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Your fortnightly fashion faux pas:
Hats, a stack of them

copes
Aries (Mar 21 – Apr 19)

Cancer (Jun 21 – Jul 22)

You’re in need of some grounding, Aries.
With the end of semester in sight, you’re
threatening to lift off the ground in an effort
to drive productivity to the max. But, perhaps
you’re beginning to neglect some worldly
matters – eat some fruit, hey.

Brace yourself, Cancer, because relationships
are about to get overwhelming. Don’t worry,
it’s not your fault, but maybe some reshuffling
is needed. Here’s a hint: intimate relationships
aren’t supposed to make you sad 24/7.
Your fortnightly fashion faux pas: Oodies

Your fortnightly fashion faux pas:
Visible scurvy rash

Taurus (Apr 20 – May 20)

Leo (Jul 23 – Aug 22)

With Saturn taking a direct turn on October 10,
now is the time to turn inward, Taurus.
You’ve been lacking clarity recently – what do
you really want? What can you really achieve?
It’s up to you.

Your power is waxing, Leo. The hard work
you’ve done over months is about to pay off.
When the moon moves into Aries, it’s time
to strike – your charisma, leadership and
intelligence is off-the-charts at the moment.
Make your move!

Your fortnightly fashion faux pas:
The same sweatpants for a week

Your fortnightly fashion faux pas:
Power-suits

Gemini (May 21 – Jun 20)

Virgo (Aug 23 – Sep 22)

Woah, Gemini, you’re killing it! How is one
juggling friendships and uni, work and hobbies
all at once? Well, I’ve got bad news, babe –
wrap up your projects now, because on October
18th, it’s a Mercury retrograde, baby. As a sign
particularly skilled in communication, it’s about
to get frustrating. No Brad, your Zoom is muted!

The planets have presented you with an influx
of creative energy, Virgo, and boy have you
seized it. The days are getting longer and so
are your thoughts. This season, approach
your problems creatively – you’ll have them
handled in no time.

Your fortnightly fashion faux pas:
Not a faux pas, but strictly no pants

Your fortnightly fashion faux pas:
Painter's overalls

25

INNOVATE AT UNIVERSITY TODAY,
DISRUPT THE WORLD TOMORROW
WHAT IS RED BULL BASEMENT?

WHAT DO WE WIN IF OUR IDEA IS SELECTED?

Red Bull Basement empowers student
innovators to kickstart their tech
ideas. Submit your 60 second idea at:
redbullbasement.com

The team selected will enter a week long incubator
programme with Flume Agency, where they’ll
refine and commercialise your idea, develop
your brand and create digital prototypes.

WHAT TYPES OF IDEAS?

•

Return trip to Turkey to attend the Red Bull
Basement Global Workshop*

•

Investment meeting with
network introductions

•

Mentorship
from
Peter
Gray,
Senior
Vice
President, Advanced Technology - Sport for NTT
Ltd

•

Intel Laptop

•

A Logitech Ultimate Productivity Pack

•

Access to a shared space to work on your idea, or
if you’ve already got a space, we’ll upgrade it

•

Free website design from Rocketspark

•

Access to a global network of mentors

Plus you’ll win an insane line up of prizes:

Icehouse

Ventures

&

*TC’s apply

APPLY BY OCT 24TH

#redbullbasement
redbullbasement.com

HOW IT WOR K S
TIMELINE:
SEP 1ST – OCT 24TH
A PP LI CATION
& COMMUNITY
SHOUT-OUTS

Brainstorm your idea and describe it in a max. 60-second video. Then upload
the video on the website. A team can consist of one or two people. Make
sure that everyone is at least 18, an enrolled student and able to speak
English. The public can then give your idea a shout-out, so make sure to
show that the world needs this idea, and get support from your friends,
family and others around you.

OCT 26TH – NOV 1ST
SELECTION

A panel of local judges will select the finalists based on the criteria of
feasibility, impact, creativity and community shout-outs.

NOV 2ND – DEC 9TH
DEVELOPMENT

This phase is all about bringing your idea to life! Each Finalist team,
one from each participating country, will get access to a workspace,
1on1 sessions with international mentors in relevant fields, and a global
network of innovators.

DEC 13TH – DEC 15TH
GLOBAL FINAL

This is it: three immersive days in Istanbul, Turkey with workshops,
mentorship sessions and much more, culminating in the big Final Pitch.
One idea will be declared Global Winner 2021, but everyone goes home with
sharpened skills, fresh insights and an expanded network. Where will their
ideas take them next?

MEET LAST YEAR’S WINNERS
LAVA AQUA X FROM THE UK
The UK team with the top idea of 2020 created
a revolutionary clothes-washing machine
that recycles shower water: Lava Aqua X.
The product uses a third of the water a
regular washing machine uses and is faster.
As reference, if every student in London
were to use the Aqua X, we could save enough
water to fill 700 Olympic-sized swimming
pools a year!

Have a
Fabulous
Summer
See you all next year!
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