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Want to see your 
work in Debate?

Debate is nothing without its contributors. Whether it’s poetry, hard-
hitting journalism, or some good old shitposting you want to share, 

come hit us up. We might even chuck some $$$ your way to help fund 
those text books you can no longer afford because you spent all your 

course related cost money during O-week. Shhh we won’t tell. 

Get in touch at debate@aut.ac.nz



3

Cover illustration by Yi Jong

EDITOR
Rebecca Zhong
debate@aut.ac.nz

DESIGNER
Kwok Yi Lee

ILLUSTRATORS
Yi Jong, Kwok Yi Lee

EDITORIAL ASSISTANT
Andrew Broadley

FEATURE WRITER
Alana McConnell

SOCIAL MEDIA MANAGER
Nam Woon Kim

LIFESTYLE AND CULTURE EDITOR
Lucy Wormald

STUDENT NEWS REPORTER
Justin Wong

NEWS WRITER
Justin Hu

CONTRIBUTORS
James Tapp, Dani Weaver, Joel Armstrong  
David Williams, Alana Rae, Naomii Seah

ADVERTISING
Jesse Jones
jesse.jones@aut.ac.nz

PRINTER
Nicholson Print Solutions

DISCLAIMER
Material contained in this publication does not 
necessarily represent the views or opinions of 
AUTSA, its advertisers, contributors, Nicholson 
Print Solutions or its subsidiaries.

This publication is entitled to the full protection 
given by the Copyright Act 1994 (“the 
Act”) to the holders of the copyright, being 
AUT STUDENT ASSOCIATION (“AUTSA”). 
Reproduction, storage or display of any part of 
this publication by any process, electronic or 
otherwise (except for the educational purposes 
specified in the Act) without express permission 
is a break of the copyright of the publisher 
and will be prosecuted accordingly. Inquiries 
seeking permission to reproduce should be 
addressed to AUTSA.

Debate is a member of the Aotearoa Student 
Press Association (ASPA).

FOLLOW DEBATE!

          debatemag.com

          debate_mag

          autsadebate

          debate@aut.ac.nz

Contents
4 From the Editor

5 Hikuwai Sounds Deep in the Red

7 Mobility Parking Sparks Anxiety and Confusion on Campus

8 Continued Calls for a Safer Campus as AUT Begins Implementing  
 Review Recommendations

10 Euro 2021: The Experts’ View Part II

12 What to Expect From Pfizer

14 Swipe Left for Bad Taste

18 The Best Use of Music in …

20 Sex and Music

22 Orchestral Movements in Lockdown

24 Is this ...  K-pop?

26 Listen Up

27 A Decade in Music

30 Time Traveller

33 Giveaways

34 Half-deaf in a Hearing World

36 Puzzles

38 Horoscopes

mailto:debate%40aut.ac.nz?subject=
mailto:jesse.jones%40aut.ac.nz?subject=
https://www.debatemag.com/
https://www.instagram.com/debate_mag/?hl=en
https://www.facebook.com/pg/autsadebate/posts/
mailto:debate%40aut.ac.nz?subject=


4

From the  
Editor(ial assistant)
*Rebecca’s apartment had a big leak and she left.

Kia Ora, 
Welcome to NZ Music Month! 

Well... the last day of it at least. This issue of Debate was meant  
to welcome you all to NZ Music Month, but a certain problem (you 
all know about that by now) arose that delayed the publication of 
a certain magazine and here we are scraping in late. Like 11:59pm 
for a 12:00am deadline late (we’ve all been there).

Music is great. And New Zealand music is great too! Aotearoa 
has a lot of great music to offer that is definitely not SIX60 and we 
should make sure we are supporting them all year round. They 
deserve it. New Zealand music that is… not SIX60. Listen to your 
favourite Kiwi artists on Spotify so they can afford instant ramen, 
or better yet, support them on Bandcamp so they can afford 
actual ramen :o

Okay, performative plug over… Welcome to our music issue! 

This issue actually contains very little coverage of NZ music  
(I think we gave it like… a page…) so I wasn’t lying when I said 
performative plug over. If anything NZ Music Month just gave us  
a convenient timeline to release a music issue and it’s probably  
for the best we basically missed the whole thing. 🤪

But while you won’t find much about the music scene here in 
Aotearoa, you will find a piece I wrote. It’s on page 27. You can 
just skip ahead to that right now if you want. I know it’s the only 
reason you're here. 

Oh actually I also did the second part of our Euro 2021 piece for 
our roughly four readers who also like football. Speaking of that 
football piece, I did that with the help of James Tapp and Justin 
Wong. That’s Justin Wong, not Justin Hu. Last issue Justin Hu was 
credited as writing part 1 of this piece with me. Justin Hu did not 
write that piece, Justin Wong did. And Justin Wong also wrote this 
one. While Justin Hu didn’t write the football piece he did write 
some great news pieces on unresolved mobility parking issues 
on south campus and continued calls for safer AUT campuses for 
students. Speaking of news, Justin Wong also did that. Read him 
break down the whole fiasco of Hikuwai Sounds and find out just 
how much your Student Association spent, and lost, on this.

Justins aside, Our Debate writers and contributors actually did a 
great job on bringing y'all a pretty sweet issue. Alana discusses if 
we should swipe left or right for the hot guy that listens to nothing 
but Ed Sheeran, Nam gives some nerdy music recommendations 
from arthouse films and video games and Lucy talks about the 
magic, or rather science, of music and memories. 

Joel also came back from beyond the grave to tell us all about 
getting #vaccinated. Na jokes he didn’t die, he just got a little 
sleepy, but if you’re curious, or nervous, about getting your 
COVID-19 vaccination, have a read of his piece too.

Okay I have done so much plugging in this Editor(ial assistant) 
letter I’m starting to feel like an AUX cord (music pun to close 
things off). Sorry if i didn’t plug your piece, it’s still worth reading. 

Enjoy this issue of Debate. The horoscopes, puzzles and 
giveaways are at the back for that kind of “reader.” 

Ngā mihi 
Andy.
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By Justin Wong (he/him)

AUTSA’s orientation concert, Hikuwai 
Sounds, is expected to lose more 
than $120,000, with the association 
overestimating the number of paying 
attendees and diverting from a break-
even approach.

The concert was originally scheduled 
during Week 1 on March 5, but it was 
postponed to April 16 after Auckland was 
placed under Alert Level 3 restrictions.

Debate understands only 102 out of the 
approximately 1,200 concert attendees 
paid for a ticket. The rest got free entry 
as AUTSA gave away tickets on campus 
days before the event.

Budget documents of the past three 
orientation concerts, released by AUTSA 
to Debate, reveal the student association 
spent $179,290 on this year’s Hikuwai 

Hikuwai Sounds 
Deep in the Red

Sounds despite uncertainty around 
COVID-19 Alert Levels in Auckland, but 
they do not include revenue figures.

The finalised expenditure is yet to be 
released.

AUTSA’s Acting General Manager Simon 
Bell told Debate the exact numbers are 
not yet available, but ticket revenue is 
around $6,000 while the event made 
“roughly” $50,000 from sponsorship 
deals, while breaking-even and profit-
making is not the association’s intention 
for the concert.

“The intent is to provide an activity  
for the students and has no hope of 
making money.”

He told AUTSA’s Student Representative 
Council (SRC) in April that Hikuwai 
Sounds was “not a moneymaking 
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exercise”, and claimed more people 
attended than Auckland University’s 
orientation concert, Party at the Spark.

However, Auckland University Student 
Association (AUSA) General Manager  
Will Watterson, who was AUTSA’s General 
Manager from 2017 to 2020, confirmed to 
Debate that 1,443 people went to Party at 
the Spark.

He also said Hikuwai Sounds and Party  
at the Spark run on different models.

“From my time at AUTSA, I remember  
the concerts were usually run on a  
break-even basis.”

“AUSA almost always run our concerts  
at a loss in an effort to keep ticket prices  
low for our students.”

“Part of this loss is covered by the 
University, who make a small contribution 
to the event that rarely covers the 
difference between income and 
expenses.”

Proposed spending for Hikuwai Sounds in 
2021 nearly doubled from previous years, 
with the event’s 2019 edition costing 
around $93,000, while expenses for the 
Block Party in 2020 was around $68,000.

The documents also show AUTSA was 
aware that Hikuwai Sounds would not 
be profitable from ticket revenue and 
sponsorship alone.

Artist performance fees, including flights 
and accommodations, take up most of 
the 2021 expenditure, totalling $121,670, 
ranging from $300 to $32,000.

The budget also allocated $21,850 for 
production costs on audio, lighting, 
and LED screens, and another $16,000 
for staging. The rest was divided on 
items including security, staff, and 
photographers.

The association initially planned on 
charging up to $45 for every early bird 
ticket, and $60 per AUT student. It also 
planned to set up a new ticket category 
named “Other Tertiary” that targeted 
students from other tertiary institutions, 
charging up to $60 per person. Public 
tickets and door sales would be between 
$70 to $80 each.

However, modelling projected that under 
proposed prices, losses could stretch 
from $80,000 to $115,000 in the “worst 
case scenario” of only 1,000 to 1,500 ticket 
sales. In a “best case scenario” where the 
concert sold 2,000, the deficit would still 
lay between $45,000 to $63,000.

The model also suggested the concert 
must sell at least 2,350 tickets to have 
any chances of cutting losses to less 
than $45,000.

This led AUTSA to increase prices for 
all ticket categories, with early bird 
tickets at $60 per person and each AUT 
student ticket at $75. The “Other Tertiary” 
category was scrapped, meaning non-
AUT students would have to pay $90  
for a public ticket. Door sale prices also 
rose to $110.

But the modelling forecasted that even 
with 250 early bird tickets, 700 public 
tickets, and more than 1,000 AUT 
student-only tickets sold, the event 
would still lose $7,000.

Bell told Debate that AUTSA was willing 
to spend almost $180,000 on Hikuwai 
Sounds because it made a “statement 
of intent of hope” for the year, and the 
association was forced to prioritise 
attendance over revenue because of 
disruptions posed by lockdowns.

“We’re well aware that there are 
returning and new students who are 
apprehensive of having the student 
experience they would expect.”

“AUTSA made the decision to go ahead 
with an event and make sure it was 
high-profile enough so students can 
really take pride in it.”

He said feedback for the event has 
been “overwhelmingly positive” from 
his experiences on the door that night. 
However, AUTSA has not conducted a 
survey to back those assumptions.

Bell also claimed this is not “the most 
expensive student event in the country” 
as student associations in Otago and 
Wellington get “very expensive artists”. 
Debate is unable to verify these claims.

The association has not ruled out 
another concert for re-orientation week 
in July, with Bell saying the event would 
be smaller scale than Hikuwai Sounds if 
it goes ahead. 
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By Justin Hu (he/him)

Students with mobility parking permits 
are being challenged attempting to 
access accessible parking spaces on 
campus, student reps say.

A recent change has meant that students 
with permits must also submit an 
application before receiving authorisation 
to park in accessible parking spaces, 
according to the reps.

The issue was brought up by the south 
campus, disability affairs and Te Ara 
Poutama representatives on AUTSA’s 
student representative council at April’s 
SRC meeting.

Focusing primarily on apparent problems 
at AUT’s south campus, the issue was 
tabled in a pre-reading at April’s student 
representative council meeting. 

At the meeting, the then Te Ara Poutama 
representative Tasha Tahā Henneker  
said that the primary issue had been  
the confusion caused to students.

“The problem is that it’s not clear 
to students at all that this has been 
happening. There’s no signage anywhere 
to tell the students and it’s concerning 
because they were initially told they were 
allowed to park there.”

South campus students were originally 
told that mobility parking spaces were 
reserved as staff parking and that 
students should use regular car parks, 
the reps said. 

Mobility Parking  
Sparks Anxiety and 
Confusion on Campus 

AUT disputes that students need to 
apply to use mobility parking, with the 
university initially telling Debate that 
registration is not required to park at any 
mobility parking spaces.

“There is no requirement to register with 
Transport or any other AUT department 
to use mobility spaces, a valid CCS 
permit and payment either at the local 
meter or UbiPark app is all you need,”  
the university said in a statement.

The university said it was also unaware of 
any change to parking at south campus.

However, at the meeting, SRC reps tabled 
a copy of an application form with the 
title “2021 Application For Accessible 
Parking.” The AUT-branded form requests 
information about the day of the week in 
which the spot is needed, whether the 
student uses a wheelchair, their ability to 
drive and their vehicle's mobility permit 
number.

“You’ll see there’s a form they have to 
fill out. What if you have to come in on a 
day that you're not listed on? They can't,” 
Henneker continued.

In a follow-up, the university said the 
form tabled by the reps was “old” and 
“no longer in use.” The university has not 
responded to Debate’s request for further 
information by the publication deadline.

Disability affairs officer Margaret Fowlie 
said that she had personally experienced 
issues with parking on campus.

“What happened this year is that one day 
they just put a note on my car saying 
that I wasn’t allowed to park there 
anymore or otherwise I would get towed. 

“So I made contact with disability 
services. Disability doesn’t know what’s 
happening, the parking people aren’t 
being clear. It’s just nobody knows 
what’s going on.”

Reps also cited an anecdotal account of 
one student who had apparently waited 
three weeks for a response from the 
university for a mobility parking space.

An AUT spokesperson, however, 
disputed the claim in a statement saying 
instead that everything is fine.

“According to our internal monitoring of 
response times by the Transport Team, 
the average first reply time is within 
1.36 hours and 98% of requests are 
responded to within 24 hours.”

“Our current provision allows for more 
spaces than we are required to provide. 
Mobility spaces are generally closer 
to areas where users need to be, and 
offer larger space for those requiring 
mobility aids and/or wheelchairs to get 
in and out of their vehicles safely,” the 
university said. 

The SRC voted to level the issues with 
the university’s disability services and 
AUT’s Estates division, who manage  
the university’s transport services. 
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By Justin Hu (he/him)  
CW: Sexual misconduct

A second-year student is calling for 
student action against sexual assault 
and for improvements to make 
campuses safer for students.

The call for action comes as AUT begins 
implementing recommendations of 
an external review into its handling 
of harassment on campus, including 
an interim code of conduct for 
postgraduate students.

Continued Calls  
for a Safer Campus 
as AUT Begins 
Implementing Review 
Recommendations

Politics student Hannah Falconer says 
that students need facilitated safe spaces 
on campus and more support services. 

“Having the support system is creating 
safe spaces in uni for people who need 
to maybe escape from people they don't 
want to see. 

“As an example, what happens if you get 
into a relationship with someone in your 
class, they turn out to be abusive and 
you're stuck with them. What do you  
do then?”
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Falconer is calling for AUT to organise 
student support groups with professional 
facilitation, dedicated safe spaces on 
campus and better access to drug testing.

Running support groups means finding 
the right people to run them because 
you can't just have another student 
running support for heavy topics. 

“You need a professional who is trained 
to understand these situations and 
to respond to these scenarios. That is 
why I think they're hesitant to start. You 
can participate, you can tell your story, 
but to respond to it, to listen to it, to 
acknowledge it. That's difficult.”

Falconer says she’s met with AUTSA and 
said that the organisation was interested 
in helping organise projects to help 
address the issue. She told Debate that 
she wants other students to join her in 
collective protest about the issues. 

AUT’s external review, carried about 
by Kate Davenport QC, found that the 
university had an ongoing bullying issue 
among staff, but did not see significant 
issues with how it handled cases of 
student harassment and bullying.

Falconer disagreed with the report, 
saying that she felt that student issues 
were unique and should be treated 
differently to staff.

“A lot of students don't know where they 
can go, what they can do to talk about 
what's happening. They don't have the 
voice to speak up, so a lot of them go 
unseen and unheard. They don't talk to 
anyone about it and no one knows. So I 
think there's a lot less of that.”

Following the publication of the 
Davenport review, AUT has begun the 
implementation of some of the report’s 
recommendations. All of the report’s 
recommendations had been accepted  
by the university at the time the report 
was released.

Davenport recommended all students 
should be mandated to take a training 
module on appropriate behaviour and 
consent following anecdotal student 
reports of misconduct in halls of 
residences.

An interim code of conduct has also 
been implemented for postgraduate 
students after concerns were raised 
by staff following the release of the 
Davenport review. 

New rules now in force codify that  
it’s inappropriate for PhD students and 
their supervisors to drink alcohol during 
supervision meetings. These meetings 
between staff and students must now 
also happen in public or in a room with  
a door open.

Concluding the interview, Falconer said 
that she wanted students to reach out if 
they felt they wanted to help with making 
practical changes in raising awareness.

“I know that I have friends in advertising 
who want to create posters. Some of my 
other friends do event management, so 
they want to help with that.” 

“Students can do anything, they just need 
the right push and so anyone who's 
willing to help contact me."

 To get in contact with Hannah Falconer, 
her email is hefalconer@gmail.com 

AUT’s external review, carried 
about by Kate Davenport QC, found 
that the university had an ongoing 

bullying issue among staff, but 
did not see significant issues with 

how it handled cases of student 
harassment and bullying.

Falconer disagreed with the report, 
saying that she felt that student 
issues were unique and should  

be treated differently to staff.
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Euro 
20201:
The *Experts’ View 
Part II

By Andrew Broadley, Justin Wong and James Tapp  
(*not experts)

Last issue we gave you the rundown 
of the first three groups. This issue, 
it’s time for the last three. Without 
further ado, here are our completely 
amateurish and unofficial predictions 
for groups D, E and F.

England
Justin: The Three Lions have many talented players (Jadon 
Sancho!) to choose from. They will breeze past the group 
stage, but do what the English do best and crash out on 
penalties. Again.

Andy: The best the English manage at international level is 
a catchy slogan IT'S COMING HOOOME and an article from 
the Mirror about some lad who will no doubt get ‘Euro 2020 
champions’ prematurely tattooed on his leg after watching 
England comfortably beat the Czech Republic.

James: Every year is their year until it isn’t. I want to believe 
they’ll do well, but part of me knows that we wouldn’t hear the 
end of it if they won. Let’s hope for the best but also the worst.

Croatia
Andy: Runners up at the last World Cup but I’ve never 
been convinced. Quarter-finals?

Justin: Unlike my sceptical colleague, I have faith in the 
midfield line of Luka Modrić, Mateo Kovačić and Marcelo 
Brozović. Semi-finals.

James: They’ve reached European famedom in recent 
years and I think they’re here to stay. Semi’s are likely.

Scotland
Justin: The Scots won’t give a shit where they finish as long 
as they beat England at Wembley.

James: Considering they want to join the European Union, 
they deserve to go further than England. Unfortunately the 
talent isn’t there to back up the passion.

Andy: This Scottish team is a top tier second tier side. 
They would rip apart the Championship and then yo-yo 
away on the fringes of the Prem like a good Norwich City. 
Unfortunately this isn’t the Championship and they have to 
play Croatia, not Luton Town...

Czech Republic
Justin: Might edge to the knockout rounds in third place, 
but still very much the outsiders. West Ham’s defensive 
midfielder Tomáš Souček is the player to watch.

James: No Petr Čech, no bueno. Who are they without him? I 
agree with Justin: they could squeeze through, but it won’t be 
easy from there.

Andy: They’ll politely czech themselves out; you probably 
won’t even know they were here.

Group D
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Hungary
Andy: If you are hungry for Hungary... well... you’re going  
to have to stay hungry?.. (amateur level pun, too obvious, 
disappointing content, Andy). Would have a hard time in  
any pool, let alone this one.

Justin: I love to be positive for every country but in a  
group with three footballing superpowers? I can’t see  
a way for survival.

James: They’re only showing up for the signatures.  
If they get anything more than a draw I’ll probably  
celebrate for them.

Portugal
Justin: It’s an entirely different team to when Portugal became 
European champions five years ago in Paris (sob). Since then 
they have only gotten better. Semifinals look certain.

James: If they’re not in the finals, I would consider it an upset.  
It seems like every week a new Portuguese superstar has 
entered the footballing world. 

Andy: In 2006 Luís Figo was my boy. I had this dope Portugal 
football shirt that I loved and I wish I had that shirt now 
because Portugal is staaaaaacked. Man, Group F is gonna  
be good.

France 
Andy: The 2018 World Cup winners and the Euro 2021 
winners in waiting. 

James: Finalists as well, but the Portuguese are just that little 
bit better. The French are a tad too arrogant.

Justin: The French talent pool has so much depth that they 
could name two entirely different sides and still strike fear into 
other teams. My pick to win the tournament. Allez les bleus!!!!!

Germany 
Andy: You can never rule them out. If nothing else they 
will show up on time, and leave on time when the moment 
comes. #efficiency

Justin: I think Die Mannschaft will either be out at the group 
stage or qualify as third place – not that they’re bad, the 
others are just too good.

James: They’re like Spain. They had their golden time, now 
it’s gone. Third place if they’re lucky. 

Spain 
Andy: Tika-taka is dead and so is the great Spanish 
domination of the 2010s. Last time out they failed, 
desperately trying to cling onto past glory. A rebranding 
has since taken place. The old greats have moved on,  
and they look stronger for it, but not champions.

James: I have confidence that Spain will win another  
Euro before the end of the decade. Just not this one. 

Justin: Don’t expect Spain to play like their golden 
generation. There is a new F. (Ferran) Torres in town 
though… 

Sweden
James: No one can replace Zlatan. He’s the one man 
band and he knows it. The Swedes have a way of 
causing upsets though...

Andy: The loss of starman and all time greatest living 
Swedish footballer Zlatan Ibrahimović to injury means 
EUROn’t be watching them for long.

Justin: No Zlatan, no party.

Poland
James: Lewandowski has the opportunity to show why 
he’s one of the best in the world. I’m expecting some 
good things from them, just not a trophy in their hands.

Andy: A likely match up with the Group F (and pool of 
death) winner means they’ll probably exit earlier than 
they deserve.

Justin: Relatively easy group for the Poles but could 
struggle in the knockout stages. Can world-class striker 
Robert Lewandowski get the same support he receives 
at Bayern Munich?

Slovakia 
Andy: Slovakia more like SLOWvakia... Look I dunno, 
they aren’t good, they won’t go far, their name isn’t  
even good for jokes… bad all round.

James: I don’t know how to feel about them.  
Not that I’m divided, I just genuinely have no clue  
who’s in the team.

Justin: At least they’ll get a nice tour of  
Saint Petersburg and Seville before going home.

Group E Group F
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By Joel Armstrong (he/they)

Disclaimer: This is my personal experience of receiving  
the first dose of the Pfizer COVID-19 vaccination. Your  
experience, including possible side effects, may vary.

What to 
Expect From 

As the first dose of the COVID-19 vaccines 
are being rolled out across New Zealand, 
more and more people are eagerly 
anticipating finally getting vaccinated. A 
fair few people however, have been laying 
it on thick with the fake news and now 
some people are quite skeptical about 
getting the jab, but I’m here to tell you… 
I’m still alive! I have been one of the lucky 
few people to have already received the 
first dose of the COVID-19 vaccine, as I 
work part-time at a hospital. I’m here to 
ease your worries and tell you everything 
that will happen when it’s finally your turn 
to get vaccinated!

I had scheduled to get my vaccine 
done on the 15th of April, 2021. I queued 
outside of the room alongside other 
hospital and medical staff. I spoke to a 
lovely security guard who advised me 

to wear a mask; I didn’t bring my own 
so luckily they had single use ones 
available. The lady in front of me came 
with her baby, who for some unknown 
reason was infatuated with the security 
guard. They played with the baby while 
the mother was filling out her forms.

Walking into the room, you’ll probably 
be greeted with a similar set-up to 
what I had: a bunch of nurses and 
doctors sitting at a desk, asking you 
questions like whether you have 
symptoms, asking for the form which 
you’ll have already signed beforehand, 
and generally just asking how your 
day’s going. There will be a couple of 
vaccination booths that are hidden 
away, and a sort of waiting area where 
you’ll have to sit for 20 minutes after 
getting your vaccine done. 

Pfizer
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After talking to the nurses and giving 
them my form at the desk, I was called to 
get my vaccination done. Not that I have 
a fear of needles or anything, but I was 
a little bit nervous. I mean, does anyone 
actually like needles? I hadn’t known 
anyone who had received the vaccine 
and I didn’t really know what to expect. 
The doctor that did my vaccination was 
like all of the staff at the vaccination site – 
super friendly and laid-back, which really 
helped to alleviate my nerves. Before I 
knew it, I had been vaccinated. Being 
honest, I didn’t really realise that it was 
done, I barely felt it.

Afterwards, they’ll get you to sit down 
and wait for 20 minutes while your body 
gets used to the vaccine and check 
you’re feeling okay. (I actually don’t know 
why they get you to sit down, but I’d 
assume this would be the reason why.) 
They’ll also hand you a specific card 
which you must take to your second 
vaccination, as well as a piece of paper 
telling you what to expect (symptoms-
wise) and a couple of other generic 
forms with medical information. After 20 
minutes, you are free to leave. It’s a super 
easy process that hopefully won’t take 
you too much time, but as more people 
get the vaccine with the roll-out of more 

Fatigue has been a 
fairly common side 

effect of receiving 
the COVID-19 

vaccination, but 
after about a day  
and a half I was  
back to normal. 

Being honest, I 
didn’t really realise 

that it was done,  
I barely felt it. 

doses you shouldn’t be surprised if you 
have to wait a while. If it’s anything like 
my experience though, this wasn’t much 
of an issue. In fact the collective nerves 
and excitement of the room made for a 
community-like feel. The most stressful 
time I had getting vaccinated was actually 
trying to find the room.

Now, the important question is, did I die? 
Obviously not, but I can tell you how I felt 
after my injection. That night, I had a four 
hour night shift without a break, so I drove 
to Chicking, a fried chicken restaurant, 
afterwards to grab dinner. And that’s when 
it hit me. I was so fucking tired. Normally 
after working it would be natural to feel 
tired, but this feeling of fatigue felt as 
though I had pulled an all-nighter. Fatigue 
has been a fairly common side effect of 
receiving the COVID-19 vaccination, but 
after about a day and a half I was back 
to normal. And even when I was fatigued 
I could still like, you know, function… In 
addition to this, some people might get a 
headache, or muscle aches or even some 
nausea, but you should be okay. 

So there you have it. Getting the first dose 
of the COVID-19 vaccine really wasn’t that 
bad at all. We are all in the same boat, and 
we are all a little nervous and a lot excited 
for this to be put behind us, and that means 
everyone has worked together to make this 
process as comfortable as possible.

I’m due to get my second dose of the 
vaccine relatively soon, so if you don’t  
see any more contributions from me  
for Debate, you’ll know why. 

Not dead, just tired ;) 
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Swipe Left 
for Bad Taste

By Alana McConnell (she/her), illustrated by Yi Jong (she/her)

Feature writer Alana McConnell explores the role music plays in our dating  
lives, and its importance in forming lasting and meaningful connections.

I love music. It’s played an integral role in my childhood,  
my teenage years, and now my tentative early adulthood. 
Growing up, my dad played CDs in our Toyota Previa, with 
the 2000s staples of Imogen Heap, Death Cab For Cutie, 
Radiohead, and Sufjan Stevens all making appearances.  
My dad is a huge music nerd who loved making mix tapes  
for his friends and writing about his favourite artists and  
that was definitely transferred onto me. 

Forming your own music taste can take years and years of 
experiences and exposure. It can change drastically and go 
through a unique evolution that is completely personal to you 
and your life. My music taste now is starkly different to what it 
was like even just a few years ago. I wouldn’t dream of listening 
to the same stuff I did when I was 14, though I do still hold a 
slight fond nostalgia for Pearl Jam and Nirvana. A lot of the time, 
music taste is influenced by the people around you, whether 
it be your family, friends, or people you look up to and admire. 
You can discover your favourite artist playing at the cool record 
store around the corner, or your local cafe when you shyly ask 
the person behind the counter to kindly share what’s playing. 
You may hear an unknown band open for someone else and 
instantly connect, becoming the newest groupie and avidly 
scrolling through their Bandcamp. This evolution is fascinating 
and rich, and I love to reflect back on how I’ve come to like the 
music that I like. It’s a key part of my identity. 

Sometimes it's hard to pinpoint why you like something, 
especially music. There can be this mystical quality to a song 
that you instantly connect with. It can captivate you, drawing 
you in with the hypnotic beat, lyrics or voice. It can create a 
visceral or quiet emotion within you, bringing you back to a 

certain time or reminding you of someone from your past. But 
a lot of the time you can’t explain it, which makes it even more 
magical and validating when someone else is also captivated. 
They understand the music, so therefore it can feel like they 
understand you. That’s why music taste can feel like it matters 
quite a bit in the world of dating. If someone doesn’t understand 
your music taste, then can they truly understand you? It’s a truly 
disappointing feeling sharing a song that you find incredibly 
special with someone you think will enjoy it, and have it fall 
completely flat. It’s a bit deflating and makes you question 
whether you were right in thinking they would like it. Feeling 
misunderstood does not exactly stoke the flames of a budding 
relationship. For one of my friends, Matt, music taste is a two 
factor litmus test of a person.  

“The first factor is that music is a message and we usually like 
what we relate to. Music taste can be indicative then, of types 
of experiences a person has been through. The other factor 
is aesthetics. Music taste tends to describe the aesthetic that 
a person has a preference for. This would show me that their 
aesthetic preferences may not be compatible with mine and 
may cause unnecessary tension.” When I posed this question 

If someone doesn’t 
understand your music 

taste, then can they 
truly understand you? 
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to those around me I received wildly 
different responses, with some people 
not viewing it as a valid factor in dating 
at all, and some using it as a measure  
of compatibility and connection. 

With past partners, music has played 
an important role. I dated someone in 
Wellington and from the first day we 
met we instantly connected, and this 
was largely maintained through the 
sharing of music and listening to music 
together. It was amazing how similar 
our taste was, and it also felt like we 
were similar in so many other regards as 
well. One memory I have is of us driving 
from Auckland back to Wellington 
after the break, and only having two 
CDs in the car and no Bluetooth. One 
of those CDs was Arcade Fire’s The 
Suburbs, and we listened to that on 
repeat for hours. He even brought out 
a recorder to play as he was driving, 

which was simultaneously hilarious and 
dangerous. As we drove through the 
Desert Road during dusk we listened to 
the likes of 'Wasted Hours' and 'Sprawl 
II' (Mountains Beyond Mountains), and 
I just felt incredibly content. Music is 
magic. It’s sometimes unexplainable 
how magical music is, the way it can 
bring people together in a way that 
words or actions may not be able to do. 

With a lot of people, music may not 
factor in when choosing to date 
someone, but for others like myself, if 
someone has a starkly different taste 
or even just a lack of passion when 
it comes to music, it can bring up the 
question of compatibility. I will admit 
that whenever I swipe on Tinder, if 
someone’s Spotify selection is run-of-
the-mill pop or radio bangers exclusively, 
I will most likely be swiping left unless 
there is something more compelling 

about them. The way Tinder integrates 
Spotify is quite fascinating because 
it makes you instantly categorise 
people through their music. You might 
automatically assume someone is “cool” 
because of their Spotify selection, and 
then quickly realise they actually are 
an asshole. Despite what I have said 
about its importance, having similar 
music taste isn’t a clear indicator of 
compatibility. We stereotype people 
instantly and are also very aware of how 
we come across to others through how 
we represent ourselves. I’m going to 
make my anthem the perfect amount of 
obscure, but also accessible enough to 
create an image of a mysterious cool girl. 
In her essay 'Generation Why?', Zadie 
Smith writes about social networks 
and Zuckerberg’s Facebook. She then 
references Jaron Lanier, a virtual reality 
pioneer and a computer philosophy writer, 
who is interested in the way that people 
reduce themselves in order to make a 
computer’s description of them more 
accurate. “Information systems need to 
have information to run, but information 
underrepresents reality” he says. Life 
is then turned into a database and that 
in itself is a degradation. On Tinder we 
choose 5 of our best photos, making sure 
we strike the right balance between funny, 
cool and popular. We choose a witty bio 
which will pique our target’s interest.  

You might 
automatically  

assume someone 
is “cool” because 

of their Spotify 
selection, and then 
quickly realise they 

actually are  
an asshole. 
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We use Spotify to show the world that 
this is what we listen to, our top 9 artists 
in a nutshell. We get rid of the uncool 
and basic artists and keep the interesting 
ones. I am guilty of using these incredibly 
limited and short-sighted representations 
of someone to make the split second 
decision to swipe right or left, because 
that is literally the nature of dating apps. 
But we need to dig a little deeper. One 
person I asked replied to me by saying 

“my boyfriend and I have really different 
tastes in music, but we’re both extremely 
passionate about music so the difference 
doesn’t matter to me – in fact I’ve learnt 
way more about music from him because 
of it. I thought music taste was important 
to me, but then I was in a relationship with 
someone who had identical taste to me 
and he was an asshole and ruined my  
life, so that showed me there are way 
more important things to be able to 
connect on.” Reducing someone via one 
factor is limiting and doesn’t accurately 
represent who they are. 

I’m not saying if I met the perfect man 
and he listened to Ed Sheeran I would 
immediately ghost him. Or if he loved 
The Greatest Showman soundtrack and 
would listen to it on repeat I would end 
it right there. Of course there are many 
other qualities and attributes that make 
up an ideal future partner that would 

trump someone’s taste in music. Being a 
good communicator, being loyal, being 
caring. Someone’s beliefs and values are 
a way more telling sign of a relationship’s 
success, but a lot of the time you only 
find those out when the honeymoon 
period has ended and you are farther 
down the track. I would look past a 
conflicting taste in music if someone 
ticked other boxes, but early on it’s hard 
to know if they do tick these boxes.  
I also think I would need to grieve the 
fact that we wouldn’t connect over music, 
something that plays an important role in 
my life. If the person would be able to be 
open-minded to what I listen to and try 
to understand why I love the songs I love, 
then that would be incredibly meaningful. 
I know that you will never find someone 
who completely understands you, in any 
area of who you are. But the willingness 
to try to understand as best they can is 
an incredibly attractive trait, and shows 
that they care enough about you to invest 
time into you and what makes you unique. 

Having similar music taste can really 
help build that initial connection, my 
friend Jasper told me. But he was also 
sure that it didn’t matter long term. 

“Everyone has at least something they 
love to dive deep into and explore 
emotion within, be it music or movies or 
hiking, and what I love about getting to 
know someone while dating is getting 
that how and why.” Sometimes music 

can actually cause ruptures within a 
relationship. One person I spoke to said 
that she once dated a music student 
who was obsessive about music, to the 
point where he would lecture her for 
hours about Radiohead. If music is your 
only passion or personality trait then 
that doesn’t exactly make for a future 
successful relationship. 

Building a relationship and a connection 
with someone, especially a long lasting 
one, is made up of many different factors, 
elements and must-haves. It’s not some 
magical formula that everyone must 
follow to get a one-size fits all version of 
success. One where you and your partner 
will be together forever. This is of course 
unique to the individual, as we form our 
beliefs of what a relationship should look 
like from our families, what we've seen 
modelled, and images from the world 
around us. For me, music has always 
played an important role in my identity, 
and finding someone who is similar or 
who understands that part of me would 
be incredibly validating and gratifying. 
It may not be vital for a successful 
relationship, but it sure helps. As we 
go through life, growing and changing 
and evolving, some things that were 
important will melt away and become 
non-factors. You may hold something up 
as a must-have in a relationship, and then 
meet a specific person and it becomes 
completely irrelevant. 

I’m not saying if  
I met the perfect 

man and he listened 
to Ed Sheeran I 

would immediately 
ghost him. 

I would look past a conflicting  
taste in music if someone ticked 
other boxes, but early on it’s hard  
to know if they do tick these boxes.
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The Best 
Use of 
Music in  …

By Nam Woon Kim (he/him)

Spoilers for Portrait of a Lady on Fire, The Double Life of Véronique

Portrait of a Lady 
on Fire, Vivaldi’s 
Summer Presto
I love classical music and I love a 
classical music needle drop. But unless 
it leaves me holding my breath for three 
minutes like at the end of Portrait of 
Lady on Fire, do I really wanna hear it? 

Director Céline Sciamma and actress 
Adèle Haenel raised the bar on how to 
use music with this final scene which 
features our titular lady on fire listening to 
a performance of Vivaldi’s 'Summer'.

This piece is foreshadowed earlier in the 
story where the main character Marianne 
plays some of the opening notes for Héloïse 
on harpsichord as their relationship begins 
to take shape. This tease sat in my head 
for the rest of the movie and the gut feeling 
that it’d be paid off was rewarded by the 
ending epilogue. Marianne settles down 
in a concert theatre and notices Héloïse 
across the room. The audience quietens 
down and the same notes she tentatively 
bashed through decades earlier come to 
life in a full string ensemble with every 
memory flooding back too.

The recording they went with was an 
excellent choice; it’s not unusual for 
classical music to have hundreds of 
different recordings to choose from. 
Performed by an ensemble led by Adrian 
Chandler, the intensity, the tempo, the 
dynamic control, everything about it fits 
what was needed by Sciamma and co. to 
make this scene hit.

Relationships that ‘could have been’ are 
timeless in cinema and few have done it 
better than here thanks to a devastating 
use of music.

The Double Life 
of Véronique, Van 
den Budenmayer’s 
Concerto en mi 
mineur

Krzysztof Kieślowski’s melancholic 
portrait of two women identical to each 
other living on opposite sides of Europe 
features an unexpectedly raw and 
haunting musical performance early on. 

Composed for this scene by Zbigniew 
Preisner, we witness the death of one of 
our two protagonists while she performs 
this fictional opera to a packed theatre. 
Weronika’s story revolves around her 
musical career and a successful chance 
audition leads to this scene that lesser 
filmmakers would save for later in the movie.

The film’s characteristic green and yellow 
tones become foreboding while paired 
with this song but the atmosphere is no 
less dreamy. What makes this scene even 
more uncanny is the stylistic decision to cut 
between the performance and Weronika’s 
first person perspective. As the song picks 
up, our unease is validated as Weronika 
clutches her heart while singing, which 
turns her soprano lines into a scream. The 
rest of the choir and orchestra join in with 
Weronika pressing on before the camera 
collapses to the ground. Fade to black.
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Had this song been used in regular film 
score fashion, where it plays during 
emotional moments, it would have been 
a classic anyway, but integrating this into 
the narrative itself and having the singer 
literally die while performing elevates this 
piece and The Double Life of Véronique 
into an unforgettable experience.

Tetris Effect -  
You and I  
(Dolphin Surf stage)
Okay that’s enough European 
arthouse-core for one article, let’s talk 
about two pretty best friends you never 
expected to see together: Tetris and 
dance music.

“A voyage of emotion and discovery … to 
the depths of your soul” is the last thing 
you’d expect to read when booting up 
a game of Tetris but by the time you’ve 
reached this level you’ll believe it.

Tetris Effect is what happens when you 
take a classic puzzle game and transform 
it into an audio-visual experience that 
becomes, well, a voyage of emotion. 
Starting in the darkness at the bottom of 
the ocean, players are transported across 
twenty-seven distinct levels each with its 
own song and visual aesthetic. The first 
level may be the game’s most iconic, but 
Dolphin Surf is where everything clicks. 

By the time you’ve reached here you 
most likely have the fundamentals down 
as well as having a general idea of what 

to expect. New stage, new music, new 
effects, new aesthetics. You’ve cleared 
hundreds of lines across land, sea, and 
even a sky canvas home to floating, 
steampunk windmills. At this point 
we return to another aquatic level but 
this time just below the surface while 
swimming with dolphins!

I can’t stress enough how much joy 
this level brings me. Rotating a piece, 
clearing a line – or four – everything has 
an audio-visual response. When you clear 
a line on Dolphin Surf, they jump out of 
the water or do a little twirl asdljkwlkjlkf 
😭. Tying this all together is 'You and I', 
a progressive house/trance track that 
achieves what the best in the genre 
do. Gradual build ups with new synths 
coming in every minute, a bit of tasteful 
piano, and subtle dolphin sounds in the 
mix create a genuinely enchanting vibe. 
Tetris is a fun way to unwind as it is but 
with these extra layers of serotonin it 
becomes a genuinely blissful experience 
I will continue to recommend to anyone 
with access to a PS4/PS5 or PC. On that 
note, if anyone has a PSVR set they’re 
willing to bring into the office you’re more 
than welcome to!

Hunter x Hunter - 
Every time the end 
credits music plays 
early before the 
episode actually ends

When we think of music on television, 
it tends to be the intro credits or other 
theme songs and for good reason! 
Doubly so for anime as countless 
debates on what the best opening/
ending songs can attest to (it’s Ping 
Pong’s opening and Samurai Champloo’s 
ending, case closed weebs).

The best of these never get old no matter 
how often they’re repeated during our time 
with the story. After being disappointed by 
the recent wave of shounen, I gave HxH a 
go and was rewarded with Japanese power 
metal and ballads I’m confident added 
years to my life.

Unlike the rest of the list, this doesn’t 
speak to any singular moment a song was 
used but instead a pattern of how music 
was used as a transition. If you’ve got an 
opening ten seconds as good as 'Hunting 
For Your Dream' or 'Hyori Ittai', you’re going 
to want to make the most of them and 
that’s exactly what they did. Just before an 
episode comes to a close and the actual 
credits roll, the music cuts to the credits 
song early and the anticipation generated 
as a result is unreasonably effective. 

On the one hand it’s 50% done to 
maximise the cliffhangers so we watch 
the next episode. The other 50% is PURE 
HYPE. Paired with some slow motion or 
cutting to a still-frame, the melodrama is 
cranked up in the best way possible. It’s 
cliché but it’s a cliché for a reason. The 
fact that this happened so regularly in the 
show and never got old is a testament to 
how evergreen these songs are and the 
confidence they had in using them. 
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By Dani Weaver (she/her)

Being asked to write this sex column is turning into 
somewhat of a public diary for me. I’m diving deep, getting 
(a little too) honest and speaking in the only way I know how 
to... truthfully and from experience.

Sex and Music

So you’re in the mood. The lights are low 
and your breaths are getting longer and 
deeper. Kisses are given and received by 
hot, wet lips. You lose clothes, piece by 
piece. Your partner starts to sweat. Maybe 
you let out a moan or two. Maybe there’s a 
spank involved, who knows? Chances are, 
whatever you’re into, and whoever you’re 
into, you’ve done the dirty while listening 
to music. Spotify sex playlist, anyone? 
Juicy jams? Sultry go-to’s? Minus the ads 
of course!

When I was in my early twenties, it was 
all about Kendrick. I embraced the party 
culture that emerged from songs about big 
booties, droppin’ it low and smoking weed 
while wearing sunglasses in a nightclub. In 
my mid-twenties, Ella Fitzgerald and 1940s 

jazz was my go to. I was all about creating 
that romantic vibe. And now, nearing my 
28th birthday, give me a raw, silent room 
and I’m one happy gal.

It’s crazy looking back and seeing the 
obvious evolution. As I grew older, so did 
my taste in music but also, my taste in sex. 
Or rather, what has truly transformed is 
my relationship with sex. How I perceive 
sex, what I think about sex, and to be 
completely frank, how I actually have sex 
has completely changed. I guess it’s a part 
of growing up. There comes a familiarity 
with one’s body over time. A contentment. 
But the ultimate level of comfort is not just 
an inward sensation, it depends on your 
partner too. How open are you with your 
partner in the bedroom? How well do you 

communicate? Do you communicate? 
Are you both open to discussions around 
intimacy, even and especially when it's 
uncomfortable?

When I was 25 I dated a beautiful 
non-binary, polyamorous person. 
Being intimate with them was highly 
illuminating for me, not for any particular 
sexual reason but because of how they 
communicated with me during sex. They 
asked open-ended questions like “How 
does that feel?” giving me the space and 
opportunity to respond honestly. These 
types of questions contrasted with ones 
I’d been asked before. “Does that feel 
good?” or “Do you like that?” are both 
binary, binding questions. They lock you 
into answering with a simple yes or no. 
Extremely limiting. In reality, there’s an 
entire spectrum of feelings and emotions 
involved and creating the space for your 
partner to answer fluidly is soooo sexy. 
Consent is more than just a simple yes or 
no given at the beginning of sex. Check in 
with your partner. Ask questions, be
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Music has the power to 
influence and enhance 

how we have sex.  
It pulls us into the world 

of melody, our bodies 
becoming instruments 
in sweet harmony with 

the orchestra.

honest, and find comfort together within 
your intimacy. Some more cool questions 
to consider are:

• “What can I do for you?”

• “How can I make you feel good?”

• “How do you feel when I…?”

We listened to 'Somewhere Over The 
Rainbow', kissing for hours on end. We 
drank mulled wine and smoked cigarettes 
in cosy bars and sang at open mic nights. 
They played guitar in my backyard and 
we’d sing HER and Daniel Caesar covers. 
Eventually our steamy romance would 
blossom into a platonic friendship, leaving 
me with fond memories and a fucking rad 
communication style.

A few years and a few spiritual glow-ups 
later, I’m in my first committed relationship 
in nearly eight years. We listen to music 
often, by TEEKS or SIX60 or my favourite 
cover artists on YouTube. But I can 
honestly say, it becomes less about the 
external setting and more and more about 

the connection I have with my partner. 
It’s no secret I am a spiritual-ass bitch, in 
that I seek the purest form of fulfillment 
in my experiences. Although music 
contains the power to create ambience 
or a desired atmosphere, I find nothing 
more satisfying and intense than silence. 
Silence makes room for the inhale and 
exhale, the low moans and the primal 
groans. I find these sounds connect me 
to not only my partner but also myself. 
They draw me into the present moment 
and the awareness of our bodies 
becomes heightened. I love it, and the 
sense of purity that arises when given 
an opportunity of silence. I feel a much 
deeper level of intimacy can be created 
when music is on pause. There is no 
added, superficial element all up in the 
mix, trying to add its two cents. Just two 
people together.

Although a silent room is my fave, living 
in a flat with three housemates doesn’t 
always cater to this. When the time has 
come, my shitty laptop speakers find 
themselves at max volume. Despite my 
personal preference, there is no denying 

music and sex go together like, well, music 
and sex. I find the two actually have a lot 
in common. They’re both fluid, moving and 
changing as we do. They have the power to 
shape how we feel. They’re powerhouses 
of energetic expression, conveying 
happiness or joy or even love. Music is the 
peanut butter and sex is the jelly. Great  
on their own, but a delicious explosion  
on your tongue when tasted together.

Music has the power to influence and 
enhance how we have sex. It pulls us into 
the world of melody, our bodies becoming 
instruments in sweet harmony with the 
orchestra. Sometimes we stumble across 
partners who play tunes differently to 
ours, but in the awkwardness we can 
discover what we like and what we don’t 
like. We may find partners who have 
got their tune memorised, seeming like 
they’ve played it a thousand times, and 
that can be intimidating. Just remember 
your tune is worthy, and valid, and beautiful. 
And when we’re lucky (or ready), we find 
someone whose tune syncs perfectly 
with ours, and the play button is pressed 
on a new song. 
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By David Williams (he/him)

The 40th year of the Auckland 
Philharmonia Orchestra started 
wonderfully. Their 2020 calendar was 
bursting with shows, and their partnership 
with the Auckland Arts Festival meant that 
the orchestra began the year performing 
in front of sold-out crowds.

COVID-19 brought all that to a shuddering 
halt. Organisers cancelled the first half 
of their 2020 calendar, leaving patrons 
disappointed and much of their orchestra 
scrambling to find a home. Yet amongst 
the chaos of February and March, the 
APO undertook an unprecedented 
and never before done task: running 
a philharmonic orchestra online while 
bringing music to a country stuck at  
home during a nationwide lockdown.

The APO is an important part of 
Auckland’s musical and cultural 
framework. Every year, they perform full 
seasons of classical music to Auckland 
audiences. They provide orchestral 
support to the Royal New Zealand Ballet, 
the New Zealand Opera as well as the 
Auckland Arts Festival. Furthermore, 
their education programmes provide 
opportunities for more than 20,000 young 
people and adults to learn about music.

So a disruption was a shock not just to 
the organisation, but to all of Tāmaki 
Makaurau. APO CEO Barbara Glaser 
mentions “lockdown life meant a very 
definite departure from our core business 
which is performing live. The idea of not 
being able to perform was extremely 
tough on our musicians and their sense  
of purpose.”

Orchestral Movements  
in Lockdown
 How COVID-19 affected the 
Auckland Philharmonia 
Orchestra and influenced 
their plans for the future.
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For many, 
music offered 

solace and 
escapism 
from the 

uncertainty of 
the pandemic.

Closing down for a month was not an 
option for them. They wanted to maintain 
relationships with schools, students, 
families, subscribers, donors, foundations, 
business partners (sponsors) – all their 
various stakeholders. But more importantly, 
the orchestra wanted to provide an escape 
during an uncertain time. “Our online 
content was inspired by our desire to give 
something back, bring people together, 
show our support and offer something 
beautiful during what was a really 
challenging and sometimes scary and 
lonely time for many people,” says Glaser.

They quickly decided to come up with 
an online set of shows and activities to 
live stream during the pandemic. The 
education and outreach team began 
creating education programmes for young 
people to continue to learn music while 
stuck at home.

APO and Whoa! collaborated with Whoa! 
Performing Arts Studio, utilising their 
characters Custard and Buzz alongside 
APO orchestra members, to teach children 
about musical instruments. APO Make 
and Do was a series of activity videos that 
encouraged children to make their own 
instruments. The videos also featured 
the APO players talking about their 
instruments.

As for the orchestra members – many of 
whom were either based overseas or had 
not been with the orchestra long – they 
stepped up, embraced technology and 
began playing from their homes.

Every Tuesday morning during the first 
lockdown, the APO ran their Coffee Break 
series. Certain members of the orchestra 
would perform a piece from their own 
homes and stream it on YouTube for the 
world to watch.

Carrying on the tradition of live streaming 
their concerts, as part of their Encore 
Livestream series, APO musicians and 
staff selected their favourite performances 
to stream once again.

1  https://www.apo.co.nz/about/news-stories/apo-clocks-one-million-views/
2  https://www.apo.co.nz/about/news-stories/apo-clocks-one-million-views/
3  https://www.apo.co.nz/about/news-stories/apos-global-virtual-play-in/

However, the most extraordinary 
undertaking was APO’s Global Virtual 
Play-In. Over 250 musicians from around 
the world each sent a recording of them 
playing 'Radetsky March' by Johann 
Strauss Sr. The APO received submissions 
from such countries as Aotearoa, Mexico, 
USA, Canada, Spain, Japan, China, 
Australia, UK, Ireland and Denmark.

The reception to these concerts and 
activities was fantastic. Their records 
show more than 4 million people, from 29 
countries around the world, connected 
with their digital content between March 
2020 and the end of the year. This was a 
pleasant surprise for CEO Barbara Glaser; 
“We are delighted with the interest in our 
online activities. While we will of course 
always be a company led by concert hall 
performances and are all feverishly keen 
to get back together making music again, 
a wonderful surprise of the COVID-19 
pandemic has been the digital explosion 
in the arts.”1

The APO has returned to a sense of 
normality now. Concert hall performances 
have recommenced. Crowds have returned. 
Glaser mentions how the APO is honoured 
by the overwhelming support of our city 
and our audiences. “Audiences have rushed 
back to support Auckland’s orchestra, we 
have seen multiple ‘soldout’ performances 
already and we’re still only a third of the 
way through our concert calendar.”

However, the lasting effects of the 
pandemic have forced the APO to re-
evaluate their engagement strategies. 
Glaser says, “We will be reviewing our 
online strategies and activities into the 
future as it has allowed us to engage a 
wider audience than ever before and 
also bring wider profiles to some of our 
musicians.”2 She goes on to say that they 
have gained confidence in their ability 
to handle challenges and change. “We 
now recognise that when it comes to 
digital media, new technology, and the 
world online the APO can navigate and 
contribute value to this space too.”

This will affect the wider music industry as 
they look to adapt to a still nervous public. 
Glaser says it “has always been at the 
forefront of technological developments 
in sound recording, sharing, and 
broadcasting content.”

In spite of COVID-19 throwing the live 
music industry into chaos, need and 
want for music remained the same. It 
even increased. For many, music offered 
solace and escapism from the uncertainty 
of the pandemic. Glaser points out that 
“New figures released from Billboard 
and Nielsen Music, which examined how 
media consumption shifted during the 
pandemic, showed not only that people 
turned to entertainment for escape during 
lockdown, but the classical genre saw an 
increase in listeners.”3

Music industries will face difficult 
circumstances in the future; however, 
the joy of experiencing music will always 
remain a constant. Glaser says “Perhaps 
the lockdown taught us all the value of 
music and art and that we shouldn’t 
take the chance to come together and 
celebrate live music for granted.” 
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By Nam Woon Kim (he/him) 

There are two types of K-pop fans:  
Those who tell you they listen to it 
without telling you they listen to it  
and those who try to hide it from you.

Okay maybe it’s more nuanced than that. 
Maybe? 

I have no energy for lecturing the 
former on how to draw the boundary on 
fetishising or looking respectfully. Or on 
the line between excessive consumerism 
and supporting the artist. But, there is 
something to say about the relationship 
between these two sets of fans. Why 
K-pop is sometimes considered a guilty 
pleasure. Despite sharing patterns of 
consumption, one keeps the shrine to 
their bias hidden and the other wears 
it on their sleeve, their phone, their 
bedroom wall.

Like every fandom, there are people who 
don’t know when to stop. This reinforces 
a dynamic where people interested in 
something want to avoid being grouped 
in with those who are too interested in 
something. Hence, the fewer Koreaboos 
we have, the more confident the rest of 
us can be about enjoying some BTS. For 
the time being, why let them stop you?

Obviously you don’t need a stranger to 
give you permission to like something, 
but if you find yourself sweating on 

the aux, wondering “is this the playlist 
with LOONA on it?” Maybe it’s time to 
offload those fears. Or find friends with 
better taste because in 2021, we’re all 
listening to pop unironically. Disco revival, 
K-pop, synthpop, hyperpop. Pop music 
represents a tradition of music-making 
engineered to be as appealing as possible 
and backed by billion-dollar industries. 
There shouldn’t be any shame in finding 
this music appealing, it’s borderline out 
of your hands. Just don’t book a flight to 
Seoul once you get vaccinated expecting 
to find your soulmate.

If you’re reading this and thinking, maybe I 
gotta chill on my photocard collection, the 
answer doesn’t lie in moving from this end 
of the spectrum to the other, either. It’s not 
the character development you deserve 
and while everyone’s arc is different, today, 
your third act resolution lies in dipping your 
toes into the rest of what Korean music 
has to offer. Was this all an elaborate ploy 
to plug my favourite artists and get you 
bopping to something made outside of 
committee meetings? Maybe, but what’s  
a music issue without some recs?

I’ve only just begun to explore Korea’s indie 
scene in earnest myself, but I hope there’s 
enough variety to suit whatever your tastes 
and mood may be at the moment! If not, 
you can find more cool artists in a playlist  
I made in the following list ;)

Pop music represents 
a tradition of music-

making engineered to be 
as appealing as possible 
and backed by billion-

dollar industries. There 
shouldn’t be any shame 

in finding this music 
appealing, it’s borderline 

out of your hands.

Is this ...  K-pop?
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유라  
(Youra)
If my one hundred and something plays 
are any indication, 'MIMI' by Youra might 
be my favourite song this year. Opening 
her sophomore EP Gaussian is this quiet 
anthem of a track that ticks every box. 
Classy guitarwork and organ-like synths 
exchange the limelight to accompany 
Youra’s delicate singing. It’s the type of 
song that breaks your heart and mends  
it together at the same time, which is 
what watching the music video is kind  
of like. More montage than plot, the  
video is both chaotic and intimate in  
its study of a volatile relationship.

There’s an understated charm in each  
of Youra’s songs that brings me back –  
a mellow quality that commands your 
attention nonetheless. For a preview of 
her music prior to Gaussian, check out 
the video she did with Dingo FreeStyle 
on YouTube which offers a fun, 14 minute 
medley of her features and solo works!

새소션  
(SE SO NEON)
If you’re after something with a bit more 
kick to it, I’m pleased to present SE SO 
NEON: a three-piece rock band that 
does not miss. Two EPs in and (fingers 
crossed) one killer debut album away 
from becoming my favourite band active 
right now, SE SO NEON brings the spice 
your playlists have been missing. This is 
the type of group that deserves to go viral 
off of an iconic Tiny Desk performance 
with songs that stubbornly refuse to 
leave your daily rotation. They’ve shown 
poppier sides, noisier sides, but like all 
the best emerging artists it’s delivered 
through a cohesive, sonic world that 
leaves you wanting more.

파란노을 
(Parannoul)
If you’ve been reading so far and 
thought okay this is cool, but where’s 
my shoegaze, wow do I have the album 
for you! On top of being a genuinely 
compelling rock album, To See… 
represents the best of what DIY music 
has to offer. It’s lo-fi construction is 
inseparable from the universal angst 
of the twenty-somethings the lyrics 
speak to. Even without tuning into 
what he’s saying buried underneath 
walls of sound, the riffs and layered 
instrumentation convey the struggle 
between disillusionment and hope in  
a way that feels authentic, validating  
our own struggles along the way.

JIEON
Lastly, ending on an artist that has 
demonstrated mastery of quiet, main 
character music, JIEON is a singer-
songwriter-producer you need to keep  
an eye on. Her debut EP, WWW, came 
out this year and illustrates a knack 
for crafting wistful tunes that are as 
comforting as they are melancholic.  
Her prior two singles were built on 
acoustic instrumentation and this debut 
project shows her interest in ambient 
music and electronic sounds. Give 
songs like 'Sincerely' a go and you’ll be 
surprised by how JIEON stands out in 
a crowded lane. 
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nicholas Franchise
nicholas Franchise’s latest album Return on Investment 
sees the Wellington band take a delicious turn towards 
early 2000s house music, all the while keeping their 
signature breezy groove. The album is a playful reflection 
on a shitty year. Four-to-the-floor beats, a satisfying 
driving bass and looped guitar riffs in the up-tempo 
'Getup' reminds us to keep the energy up when the 
wheels fall off. Listening to the album not only serves as 
a shot of nonchalant positivity but rich vocal tones and 
teasing guitar twangs make you feel a lot spunkier than 
you actually appear to the human eye. It’s a great combo.

Press play on: Going Places / Felt the Same /  
Just For Once Now

Listen to them: If it's twilight hour and you are riding 
your bike really fast and everything smells good or you 
want to feel sexy AND cool while cleaning your room.

LEAO
Honestly just go listen. Words here will not do LEAO, the 
project of David Feauai-Afaese, justice. The music is all 
sorts of jangly post-punk beauty that centres around 
embodying fa’asamoa within a space of self-authenticity. 
LEAO’s music combines South Pacific tradition, taking 
cues from pop staples like the Five Stars, with a haze of 
lo-fi hypnagogic pop to deliver a mesmerising tonality.

Press play on: Siva Masina / Pua Maliu

Listen to them: When you’re feeling drowsy-but-happy 
after a big weekend or a long hike.

O and the Mo
A friend of mine always uses the term ‘sex on a plate’ to 
describe the experience of listening to lush vocals. Well 
friends, brace yourselves, because O and the Mo are here 
serving up all-you-can-eat buffets of indulgent honeyed 
vocals and romantic guitar melodies. Their debut album  
In Transit is a dream of soothing swells and twinkling synths. 
Frontwoman, Olivia Gallagher, whispers and lilts about 
finding calmness in a fast-paced world. If you catch  
me standing in the corner of 4th floor library with my  
headphones in, swaying in bliss, you know what’s up.

Press play on: Pistachio Moon / Peaches / Thicker Skin

Listen to them: When you need your mum to stroke your 
head but she’s too far away.

Phoebe Rings
If you want to feel glittery while you’re dancing in the mirror, 
listen to 'Chesire' by Tāmaki band Phoebe Rings. I am a 
sucker for dream pop and this has immediately landed in 
my top five songs for feeling woozy and starry-eyed to. 
Debuting during 2020, COVID-19 did not stop the band, 
led by Crystal Choi’s hypnotic voice, from making their 
mark. Playing at Outsider Sounds Fest in February, they 
found themselves opening for The Beths by July. Choi’s 
voice swoops and coasts through spacy synths and hushed 
percussion. It’s the magic of Kate Bush with the sure-ness  
of Mitski and leaves you yearning for something, anything.

Listen to them: When you need a solid session of day-
dreaming out the window or when you need confidence  
to wear a new hair accessory.
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It can feel like forever ago, 
perhaps even forgotten. 
Boxed away in the attic of 
your mind. And in an instant 
it can be there before you. 
It could be a memory that 
hadn’t been recalled since 
it was not a memory at all. 
Or it could be a memory you 
actively recall often. Our 
senses can conjure up the 
most obscure relationships 
to our mind, and music in 
particular has the ability to 
grab memories and place 
them down so close you 
could touch them. 

I decided to reflect on some key songs 
from my life. Ones that hold entire 
memories, or evoke entire periods of my 
life, all within a single bar of their score. 
They may not reflect my overall taste 
at the time, and they may not even be 
from the year (or decade) in which I have 
listed it here. But this is a collection of 
tracks that have meant something to me, 
over the last decade of my life.

A Decade in MusicBy Andrew Broadley (he/him) 

2021: 
Twice –  
I can’t stop me
2020 threw all our lives into lockdown 
and we all coped with this differently. 
I personally fell into a dark hole of 
K-pop (in my defence I was in a K-pop 
obsessed household). And so far K-pop 
has continued through into my 2021, 
and none more so than this track (that 
is actually from 2020). Twice infected 
my mind with their catchy melodies 
and cutesy personas but with this 
single they stepped things up. It’s slick, 
it’s powerful, they can’t stop themselves 
from killing the game and I can’t stop 
myself from boogieing the fuck out 
when I hear this track. That massive 
chorus has major Carly vibes (Rebecca 
got angry at me for that comment) but 
fuck it, I stand by it and I stan this track.

2020: 
The 1975 –  
Frail state of mind
Speaking of 2020 and lockdown, I was 
lucky enough to spend mine by the 
beach. Surrounded by sunsets and 
sandy shores, and an overwhelming 
uncertainty, this The 1975 track gave  
me the vibes and the feels. An infectious  
two step beat has long been my jam, 
and when it’s slid under a moody 
melody or vocal it really gets me vibing. 

My daily walks were soundtracked by 
this single; strutting along as Matt Healy 
crooned over his frail mental health in  
a sea of autotune. We all felt vulnerable, 
but it felt good to vibe about it.
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2019:  
Yves Tumor – 
Lifetime
Punchy drums, complexly 
competing melodies, and then 
the depth of the bass. The 
instrumentation on this track (and 
most of Yves Tumor’s work) is 
exceptional, seriously those drums 
<3 but lyrically this track threw me 
into nostalgia from the first time I 
heard it. Living overseas at the time, 
the desperation and raw emotion of 
Tumor’s vocal performance aligned 
with what I was feeling at the time. 

“I miss the days out in Biscayne 
I miss my brothers” 

I was reminded of my days out 
in Newtown, living with my best 
friends in a shitty flat, my first of 
many. I remembered the nights 
laughing and listening to music, 
smoking weed and hosting  
parties. sigh. 

Tell your boys you love them.

2018:  
The Beatles – 
Norwegian Wood
2018, lol. I was feeling pretty 
damn lost, so I threw myself back 
into books. Haruki Murakami 
was the first I returned to (I’m a 
walking stereotype) and although 
Norwegian Wood (the novel) isn’t 
Murakami’s best work, reading it 
thrust me back down a Beatles 
rabbit hole for the first time in 
years. Rubber Soul as a whole is 
one of their strongest records, and 
'Norwegian Wood' is the star of it.

2017:  
Gorillaz – Up on 
Melancholy Hill
This year was spent backpacking 
across Asia and on one particular  
day I found myself on a tropical island 
off the southern coast of Cambodia. 
I was with my best friend, and we 
wandered inland from the white-sand 
shores, through some forest, and back 
out to the shore on the other side. 
With no one else around, we nestled 
down on an open section of flat rock. 
The daily high tide had smoothed 
away the surface, leaving a large 
grey pancake and ample seating to 
watch the sunset. Bino, the name of 
our trusty UE Boom speaker, chimed 
away to this track. We lit up a joint and 
watched as the sun set on the horizon, 
melting into the water.

2016:  
Yung Lean & 
Thaiboy Digital – 
Diamonds
The Uber has been booked, drinks 
are being necked and teeth are 
being brushed. There’s only time 
for one last track. THIS.IS.THAT.
TRACK. What can I say except... 
The baaaaaaasssss. It was my 
leaving song nearly every night-
out of 2016. Fucking rumbled 
my bedroom thanks to my only 
investment at the time being a 
quality soundsystem. 

2015:  
It G ma –  
Keith Ape
Wow... talk about the friggin zeitgeist. 
This track was crazy. That ridiculous 
polyphonic melody had the white boys 
jumping! The final verse, by Japanese 
rapper Kohh, carried this. The way he 
subdued expectations, only dipping  
his toes back into predictability where  
he felt the need – it opened my world to 
non-English language rap and music  
as a whole. 

In the words of that very verse:  
never never never forget.
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2014:  
A$AP Rocky  
& Skrillex –  
Wild for the night
The summer of 2013/2014 I got a job in 
a garden centre. Prior to my interview 
I had planned my excuse as to why 
I couldn’t work Sundays and had 
resigned myself to a compromise of a 
long shift on Saturday. When I arrived at 
the interview, they apologetically told me 
they could only offer me work three days 
a week, Monday – Wednesday. Lol. 

With no living costs that was plenty to 
line my pockets while keeping my weeks 
freed up for ample shithousery. This 
summer was great. All ‘teenage coming 
of age’ bullshit. The short lived La De 
Da festival was in full swing, and after 
blacking out in a tent I revived myself 
just in time for A$AP Rocky’s chaotic set. 
WILD FOR THE NIGHT roflmao.

2013: 
Bon Iver –  
The Wolves (Act I & II)
I was pretty sad this year, if you couldn’t 
tell by the track choice. An overall bad 
mental state coupled with a breakup left 
me moping about to Justin Vernon (Bon 
Iver). Halfway through the track, everything 
comes to a pause and Vernon collects 
himself before diving into the closing half. 
The brief refrain feels like that moment 
when you have been tentatively talking to 
someone about an issue, but then accept 
it’s time to stop holding back and you truly 
open up.

When that time does come, it’s a delicate 
progression that builds into a wall of sound 
without you noticing until it’s too late and 
literal chainsaws are revving away under the 
fragility of acoustic guitars. Multiple vocal 
tracks all competing for mic space sing 
“what might have been lost?” on repeat  
and at the time, that felt so big.

2012:  
Purity Ring: 
Crawlersout
I remember sitting in the Burger King 
car park late at night when my mate 
plugged into the aux.

“It’s called witch house,” he told me.

A BK chicken is usually enough to 
make my night, but this made my 
memory. I had never heard anything 
like it. Delicate and ethereal, but with 
trap-hats and the wash of shoegaze all 
over it. It was pulling from all corners 
of the music spectrum and my god did 
it work. Purity Ring never did top this 
album, and witch house is long dead, 
but this track never will be.

2011:  
M83 – Midnight City
Yooooooooooo! This song will forever 
slap. As a recovering and often relapsing 
bogan, it played a key part in my shifting 
tastes. At the time I was deep into 
classic rock, 90s grunge, metal, and folk, 
and I had even swung to the corners 
of Metalcore and Emo. But barring a 
brief ‘shuffling’ moment in my tweens, 
I hadn’t properly crossed over into the 
electronic. Yet from the moment I heard 
that lead synth, through to the knockout 
punch of the sax solo at the end, that 
would change. 

It gave me familiar elements. The 
dramatic snare drums of metal, the 
washed out and underperformed vocals 
that gave a nod to the shoegaze and 90s 
grunge I knew already. It showed me 
the links. The way something could be 
so far from something else, but still tied 
together. It is part of the reason I now 
dip and dive across decades of music 
and across the spectrum of genre. 
Thanks M83. 
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By Lucy Wormald (she/her), illustrated by Yi Jong (she/her)

Time Traveller
When I was sixteen I was plagued by the particular brand of woe 
that comes from transitioning to adulthood. I was naive of my 
capacity to have a sense of self. I was trying spectacularly to 
ignore the doors of autonomy and sexuality that were opening in 
front of me and so in I wandered, to the labyrinth of teen angst.

The autumn of that year I watched a film called Palo Alto by Gia Coppola. It was a hot 
mess of adolescent lust, boredom and emotional disorientation. It was hazy and dreamy 
and clichè and it floored my callow little heart. I was profoundly affected by the portrait 
it painted of teenage infatuation and I felt an intense nostalgia for something I had never 
even experienced. Consumed by its image of first love, the film made me feel sick with  
a yearning I could not shake. Pushing a finger into the wound, as angst demands you do,  
I listened to the film’s soundtrack every day for six weeks. 

The soundtrack is mostly songs and 
scores by Devonté Hynes, of Blood 
Orange. They are slow and synth-y  
dirges of longing and malaise. I listened to 
them on repeat and they became deeply 
entangled with, and symbolic of, my messy 
encounter with angst. Seven years on, 
when I hear these songs, I am drowned so 
viscerally in the melancholy of my sixteen-
year-old self. The experience is guttural, 
sickening and delightful. It makes my skin 
prickle and my heart pump a little harder. 
The peculiar intensity of this emotional 
transportation is a sensation I have only 
experienced when listening to music.

Music has been a mnemonic device for 
thousands of years, beginning with oral 
storytelling. I often thought its relationship 
with memory was one of the great wonders 
of being human, a mystery that could not 
be explained, only felt. 

The experience 
is guttural, 
sickening  
and delightful.  
It makes my  
skin prickle  
and my heart 
pump a little 
harder.



32

I like listening to the album and 
intensely re-feeling a certain 

naivety I had about this boy, when 
all I knew was that he walked like 

a cowboy and felt easy to be around.

Yet studies show music is one of the 
strongest ways to evoke memories, both 
our own and that which are of a collective 
romanticised past outside our own 
experiences. And there is a science behind 
how this works after all.

The process is a curious concoction of 
biology and psychology. When we first 
hear a song, it stimulates our brain’s 
auditory cortex and we convert the 
rhythms and melodies into a coherent 
whole. From there, our reaction to music 
depends on how we interact with it. If you 
sing along in your head, the premotor 
cortex will activate, helping plan and 
coordinate movements. If it's time to bust a 
move, your neurons will synchronise to the 
beat and send out nerve impulses. If this 
interaction with a piece of music is during 
a period of intense emotional activity, it 
gets encoded in the medial prefrontal 
cortex, which maintains information 
about your personal life. It is this thread 
of emotion which binds the music to the 
moment and heightens the response to 
the music later on. Music and memory 
specialist Dr Jakubowski says when we 
make emotional connections to a song, 
we create a strong memory trace that 
becomes lacquered with an intense copy 
of this emotion.

Songs triggering the recall of self-
defining moments in one’s past are 
called ‘music-evoked autobiographical 
memories’ or MEAMS. Our capacity for 
cuing these memories is facilitated by 
the frequency by which humans listen 
to music and our tradition of coupling 
music with significant life events. Music 
is deeply interwoven with our perceptual 
systems, making music less a matter of 
notes and patterns and more a matter 
of fundamental human experience. We 
never just hear music. Our experience  
of it is saturated in emotion, a barometer 
of headspace, a reflection of culture,  
and often profoundly tied to people. 

The week I first started seeing my 
boyfriend, the Australian rapper Allday 
released his album Starry Night Over the 
Phone. It’s a soft and sweet album and 

the streak of youthful brooding that runs 
through it met my mood of uncertainty and 
anticipation. Whenever I hear it now I am 
vividly transported to walking down The 
Terrace in Wellington to meet him for our 
first date. It was May and the air was nippy 
and trussed with smoke. I like listening 
to the album and intensely re-feeling a 
certain naivety I had about this boy, when 
all I knew was that he walked like a cowboy 
and felt easy to be around.

Talking to my friend, she tells me her most 
powerful music memory is 'Bette Davis 
Eyes' by Kim Carnes. The sound of the intro 
plunges her into the feeling of dancing in 
her grandparents’ rumpus room as a child. 
The room was poorly lit, golden with dark 
corners. She remembers how her grandad 
knew every word and she sang along as 
though she did too. She tells how hearing  
it now makes her feel woozy and warm. 
The memory is two-fold in influence. For 
her grandad, who is trudging through the 
later stages of dementia, this song is one  
of the only stimuli that will trigger a 
memory for him.

Our most intense emotions and defining 
memories are held in notes, chords and 
lyrics. The immense power music has 
to consume people with emotion relies 
on the tight linkages between hearing, 
remembering, and our myriad other ways  
of knowing. Science has explained away 
the mystery, but the experience of time-
travel through music is still such a wonder. 
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Giveaways
Let's be honest, you picked up this issue of Debate just for the 
giveaways. Tbh we don’t blame you. If you want to be in the draw 
to win any of the Debate giveaways in this issue all you gotta do 
is follow @debate_mag on Instagram and post a photo of your 
favourite article on your story (don’t forget to tag us!). 

Metal Drinking 
Straw 
A uni bag essential! Don’t be 
sipping on any more soggy paper 
straws that be disintegrating half 
way through your drink.

Vanilla Bean and  
Caramel Dragées 
Handcrafted local chocolate, what 
could possibly not go right? House 
of Chocolate is home to some of 
Aotearoa’s yummiest chocolate.

StudentCard 
Debate has two StudentCards up 
for grabs this week. StudentCard 
is Aotearoa’s largest student 
discount card. Get amongst  
that 30% Domino's discount!

Drinking  
Chocolate!
This is Rebecca’s fave hot choccy. 
The fact that her notoriously frugal 
ass is willing to fork out $15 speaks 
for itself. Made in small town 
Petone with certified fair trade 
cocoa, this is the good stuff.



34

By Alana Rae (she/her)

Kieran Lotz talks about his passion for music and theatre,  
all in spite of a disability stacking the odds against him.

Half-deaf  
in a Hearing 
World

"I can’t hear beeps, I can’t hear whistles,  
I can’t hear alarms. You know that  

game you played with whispers when  
you were younger? Couldn’t do that.  

I had to sit out, like, every single time.”

As I wandered up to Albert Park, I was 
unaware of who exactly I was meeting.  
I knew I’d have to take a stab and guess 
out of who was near the rotunda. Luckily 
for me, the description of a 20-year-old uni 
student fitted perfectly to the guy sitting 
a little way ahead of me: shoulder bag, 
cargo pants and foot tapping to whatever 
was coming through his headphones.

“Excuse me, are you Kieran?”

I was welcomed with a beaming smile and 
we straight away got chatting about the 
perils of assignments and the post-high-
school doom of deciding our life direction.

Kieran Lotz now studies fashion at 
Whitecliffe College of Arts and Design 
after a gap year pursuing makeup artistry. 
Moving up to Auckland from Wellington 
almost a year ago, his passion for music, 
theatre and everything creative is clear 
upon first impression. But other parts of 
Kieran’s life aren’t quite as obvious.

“At birth, the doctors said I was completely 
fine. It wasn’t until I was four years old that 
they found out I was losing my hearing.

“Then, every few years, I would get a test 
and they would be like, ‘oh… you’ve lost 
even more’.

“With my half-deafness now, it’s not like I 
can’t hear anything. The way it works is 
everything is divided into high sounds and 
low sounds. For me, I can hear low sounds 
perfectly fine. But high sounds? No clue.

“I can’t hear beeps, I can’t hear whistles,  
I can’t hear alarms. You know that game 
you played with whispers when you were 
younger? Couldn’t do that. I had to sit out, 
like, every single time.”

Yet still, his hearing loss didn’t stop him 
from dabbling in the music scene when  
he hit intermediate school.

“When I was 12, I really got into playing the 
marimba for a few years. It’s like a giant 
xylophone and you would always play in 
a big group.”

The thing is, Kieran’s deafness meant 
he couldn’t rely on others for timing and 
sometimes couldn’t even hear what his 
own instrument was playing. He would 
turn to memorising the timing just to 
make sure he was hitting on beat.

Sadly, Kieran did leave the marimba world 
behind him, but currently listens to music 
every chance he can get. He claims he’s 
not super up to date with current music 
or follows the ‘trends’, so early 2010s pop 
suits his love of happy, upbeat songs that 
can turn his mood around.
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I noticed that 
this creative 

way Kieran gets 
by with music 

and theatre 
is somewhat 

missing from 
the hearing 

world where we 
just sit there  

and consume.

“Honestly… I’m really into classic pop,  
or something that has a beat to it. I love 
the flow of pop music, so that’s what I 
focus on.

“Right now, I’m very into Lady Gaga,  
some Ariana, some Selena. I just really 
like iconic women. I feel like they’re on 
top of the game.

“The only thing I’m not into is rap, but 
that’s just because they speak so fast. I 
have no clue what they’re saying. At all.

“In fact, even with pop music I 
occasionally can’t hear the words. That’s 
when I start making up my own words. 
I sometimes google the lyrics, but I like 
trying to work it out because it’s like a 
puzzle.”

The same approach is taken to watching 
live theatre, since he finds it difficult to 
decipher what the actors sing and say 
where lip-reading isn’t possible.

“You know what I do? I literally make my 
own story. I’ll be like, ‘okay they look like 
they’re fighting, it’s probably about this 
then’. It’s bad, but what else am I going to 

do? Am I going to stop the show and be 
like, ’I need to know exactly what you said 
right now’?”

I noticed that this creative way Kieran 
gets by with music and theatre is 
somewhat missing from the hearing world 
where we just sit there and consume. 
Kieran does have moments of jealousy 
though. He envies not only how easily the 
fully-hearing world breezes through live 
shows, but also regular conversation.

“If I daydream for even a second, I could 
get completely lost. But with hearing, you 
can talk to someone and still hear what 
else is going on around you. It’s just so 
much easier… screw you guys!”

These ideas around those that can fully-
hear have come from Kieran’s first-hand 
experience growing up attending all-
hearing schools. However, with two deaf 
parents, Kieran has been standing on a 
bridge between two worlds.

“Being hard of hearing is difficult because 
I’m not hearing enough for the hearing 
world and I’m not deaf enough for the 
Deaf community. For the Deaf community, 

I need to be fluent in sign language 
but I only know the basics. I always 
feel awkward because they sign so fast 
and I can’t keep up. Then in the hearing 
community, I can talk but I do miss some 
things and people don’t want to repeat 
what they say. They don’t care. It’s a lose-
lose situation and it sucks.”

Kieran’s friends at uni know that he 
is half-deaf, but often forget given he 
has developed such a good speaking 
ability. I even found myself forgetting that 
Kieran had to take the time to read my lip 
movements and link these to the sounds 
I was making.

“I struggle way more than people think I 
do. There are so many times when I get 
things wrong, like when different words 
sound the same. But my friends and I 
just laugh and move on.

“Because I’m constantly in this hearing 
world with uni, I don’t go into the Deaf 
community that much because I’m 
scared of how they’ll treat me. I need to 
get out there and find people similar to 
me. I guess I’ll just be like 'heyyyy, so... 
are you half-deaf too?'” 
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PUZZLES

HEAR INQUIRY ELEVATE INCLUSION

TONE CONNECT SOUND ISOLATE

VOICE REPRESENTATION BOND DELIVER 

MELODY MATCH QUALITY FREQUENT

ORCHESTRA EUPHORIA PROFILE GROWTH 

21/05/2021 Word Search Puzzle | Discovery Education Puzzlemaker

https://puzzlemaker.discoveryeducation.com/word-search/result 1/2

Puzzlemaker is a puzzle generation tool for teachers, students and parents. Create
and print customized word search, criss-cross, math puzzles, and more-using your
own word lists.

This is your Word Search!

Find the word in the puzzle.
Words can go in any direction.  
Words can share letters as they cross over each other. 

20 of 20 words placed.

Bond Connect Deliver
Elevate Euphoria Frequent
Growth Hear Inclusion
Inquiry Isolate Match
Melody Orchestra Prole
Quality Representation Sound
Tone Voice

SUDOKUWEB

• First select a number/operator and than apply it to a sudoku cell.

4  7 8  6 1  3
 3     9   
9   1   2 7  
 9 6 4 3   1  
8 1 2  7   3  
  4  1  8 9 7
2 4 3  6  7 8  
   2   3 4  
1 8 9 3 4 7 6 2  

SUDOKUWEB

• First select a number/operator and than apply it to a sudoku cell.

 7    8 6 9  
   4  6 5 3  
2 5  9  1    
1 2 7  8 4 9   
6 3  1 9     
9  4     1  
    1 9    
3 6 2 7    8 9
7  9  2  4 5 6
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Apply online. careers.silverfernfarms.com

Whether you’ve got a solid life plan or only a faint 
idea, Silver Fern Farms can help you get there.
Join our Graduate Career Programme today.

Same old
to
Something
new.
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By Naomii Seah (she/her)
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Gemini (May 21 - Jun 20) 

Happy Birthday Gemini! Another year 
older, another year… wiser? Oh dear, 
you feel your mortal coil expiring.  
Time is of the essence… It's time for  
a quarter life crisis. 

Fortnightly Soundtrack:  
'What’s My Age Again?' By Blink-182.

Cancer (Jun 21 -Jul 22) 

No, Cancer, your friends aren’t 
gossiping about you. Stop being 
paranoid. No everything is  
about you!

Fortnightly Soundtrack:  
Rumours by Fleetwood Mac.

Leo (Jul 23 - Aug 22) 

Damn, Leo, you’re killing it at this uni 
thing! Just make sure you read the 
assignment instructions carefully this 
fortnight. Mercury is in retrograde  
after all…

Fortnightly Soundtrack:  
Lo-Fi Hip Hop Beats to Relax /  
Study To.

Virgo (Aug 23 - Sep 22) 

Oh Virgo, you’re overloading yourself 
again. Take a break, take a breather. 
Do some self care. Some masks, watch 
Netflix for 38 hours. You’ve earned it. 

Fortnightly Soundtrack:  
'The Lazy Song' by Bruno Mars.

Libra (Sep 23 - Oct 23) 

Libra, this fortnight you’re in your 
feelings, again. Or maybe you’re in 
someone else’s feelings, in between 
someone’s relationship, or friendship. 
Whatever, you’re sick of being in the 
mediator role. Tell everyone where  
they can shove it. 

Fortnightly Soundtrack:  
'Fuck Off' by Tierra Whack.

Scorpio (Oct 24 to Nov 21) 

Scorpio, you’re feeling goofy recently. 
Mercury in retrograde has you all  
fired up to play some pranks. Maybe 
you can revive your meme account, 
who knows. 

Fortnightly Soundtrack:  
'Never Gonna Give You Up' 
by Rick Astley.
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Sagittarius (Nov 22 - Dec 21) 

Sag, your love life has been looking 
more and more wah recently. Never 
fear, Mars enters Leo at the end of the 
fortnight, spicing up your ~passions~. 
Use this time to curate your sex playlist. 

Fortnightly Soundtrack:  
'Careless Whisper' by George Michael.

Capricorn (Dec 22 - Jan 19)

Ugh, Capricorn, get some friends and 
move on from this pity party already. 
Yeah, everyone’s stressed about 
exams. So go stress about it together. 

Fortnightly Soundtrack:  
Every. Single. Song. on Lorde’s 
Melodrama. 

Aquarius (Jan 20 - Feb 18) 

Oh Aquarius, you’re in denial hard. 
You’re never going to be able to run 
from your problems… but just in case, 
definitely make a private beach in 
your backyard instead of doing your 
assignment. 

Fortnightly Soundtrack:  
'Find an Island' by BENEE.

Pisces (Feb 19 - Mar 20) 

You’re feeling brave this fortnight, 
Pisces. Maybe it’s time to ask out that 
crush, or make your feelings known. 
Stand up for yourself, make the most  
of your opportunities! 

Fortnightly Soundtrack:  
'My Delirium' by Ladyhawke.

Aries (Mar 21 - Apr 19) 

Ugh, people, am I right, Aries? 
This fortnight, you’re sick of having 
to tell people what to do, missed 
communications and people being 
downright annoying. God, no one 
understands you! It’s time to take  
solace in the emo albums of your teens. 

Fortnightly Soundtrack:  
Anything from My Chemical Romance. 

Taurus (Apr 20 - May 20) 

Phew, Taurus, you’re on the rise at 
work. Your communication skills are 
on fire, retrograde smechsograde. 
As Venus enters Cancer on the June 
2nd, it’s time to take your working 
relationships to the next level. Invite 
your boss to have lunch, go on. 

Fortnightly Soundtrack:  
'Boss Bitch' by Doja Cat. 




